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ESSAYS 


For 

U.  S.  Adhesive  Postage  Stamps 


By  Clarence  W.  Brazer 
Revised  By  Falk  Finkelburg 


Preface 

This  new  edition  of  the  original  Brazer  handbook  Essays  for  U.  S.  Adhesive  Postage 
Stamps  published  in  1941  has  been  completely  rewritten  and  revised  by  Falk  Finkelburg. 

In  some  cases  the  numbers  have  been  changed  as  a result  of  additions,  deletions,  or 
alterations  in  the  basic  Scott  numbering  system.  The  present  whereabouts  of  many  of 
the  original  essays  are  unknown;  we  therefore  re-photographed  illustrations  from  the 
original  edition.  The  results  were  not  always  the  best. 

F.F. 


Copyright  1975  by 

The  Essay^Proof  Society^ 

SPECIAL  NOTICE  AND  WARNING 

The  catalog  numbers  contained  in  this  publication  are  taken  from  the  United 
States  Stamp  Catalogue,  published  by  Scott  Publications  Inc.,  and  are  included 
herein  by  express  permission  of  the  copyright  owners. 

Permission  is  hereby  given  for  the  use  of  material  contained  in  this  book  and 
covered  by  copyright  by  publishers  in  newspapers,  magazines  and  periodicals  and 
by  stamp  dealers  in  advertising  matter,  circulars  or  price  lists  prepared  and  issued 
for  free  distribution,  provided  proper  acknowledgment  of  the  source  of  the  material 
so  used  is  given  in  each  newspaper,  magazine,  periodical,  advertising  matter,  cir- 
cular or  price  list. 

The  use  of  copyright  material  appearing  in  this  catalog  is  strictly  forbidden 
in  any  book,  pamphlet,  price  list,  catalog,  album  or  other  publication,  or  device, 
offered  or  to  be  offered  for  sale  unless  specific  permission  in  each  instance  has 
been  given  in  writing  by  The  Essay-Proof  Society  and  by  the  author. 
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Essays  For  Postmasters’  Stamps 


IXaE 

By  Gavit  & Co. 


1847 

ALBANY  POSTMASTERS’  STAMP 

IXaE.  FIVE  CENTS. 

Head  of  Benjamin  Franklin. 

Size  of  design  23.5x25.5  mm. 

Size  of  die  58x48  mm. 

Those  35x40  mm.  or  larger  show 
exterior  lines  of  cross  hatching  sur- 
rounding design  about  2 mm.  out- 
side the  border,  but  these  are  gen- 
erally cut  off; 

a.  Die  on  India  paper  die  sunk  on 
large  card,  printed  thru  a mat  to 
eliminate  cross  hatching;  (rare) 

brownish-black 

scarlet 

red-brown 

blue 

green 

b.  Die  on  India  paper;  also  mounted 
on  small  card;  (scarce) 

bluish  black 

scarlet 

brown 

yellow-green 

gray-blue 

c.  Same  on  India  paper  cut  close 


1858 

d.  Same  on  bond  paper;  (scarce) 

C 

bluish-black 

scarlet 

brown 

blue 

blue-green 

violet 

1905 

e.  Same  on  white  glazed  paper; 
printed  thru  a mat  to  eliminate 
cross  hatching  (scarce) 

black 

dark  brown 

scarlet 

blue 


9X1E 


By  Rawdon,  Wright  & Hatch 

1845 

NEW  YORK  POSTMASTERS’  STAMP 

9X1E.  FIVE  CENTS. 

Size  of  design  22  mm.  diameter. 
Size  of  die  50x102  mm. 

From  Master  Die  as  used  on  prior 
bank  notes.  Note  scratch  from 
right  corner  of  mouth  to  lower  cen- 
ter of  chin.  Two  transfers  were 
laid  down  vertically  on  the  die  22 
mm.  apart  and  the  top  one  was  re- 
touched and  a frame  engraved 
about  it  for  the  stamp,  of  which 
impressions  are  proofs.  The  vig- 
nette essay  exists  cut  apart  from 
the  proof  as  herein  listed. 

1879 

a.  On  India  paper; 


black 

blue 

red-brown 

scarlet 

green 

yellow-green 

brown-violet 

rose-red 


black 

violet-black 

gray-black 

scarlet 


The  Essay-Proof  Journal  No.  128 


149 


dull  scarlet 
orange 
brown 
dull  brown 
green 
dull  green 
ultramarine 
dull  blue 
red  violet 

b.  On  white  bond  paper; 

gray-black 
dull  scarlet 
dull  brown 
dull  green 
dull  blue 

c.  On  white  glazed  paper  die  sunk; 
(scarce) 

gray-black 

Essays  For  1847 
Coetract 

By  Rawdon,  Wright,  Hatch  & Edson 


lE-A 


1847 

lE-A.  FIVE  CENTS. 

Size  of  design  19x24  mm. 

Original  model.  Engraved  vignette 
mounted  on  frame  and  some  letter- 
ing on  frame  engraved;  remainder 
of  frame  is  a wash  drawing  design. 
On  cardboard;  (unique) 

black 


lE-B.  FIVE  CENTS. 

1895?  Engraved  vignette  only,  matted. 
Engraving  attributed  to  A.  B.  Dur- 
and. 

On  India  paper  42x55  mm.  (very 
rare) 

brown 


lE-C 


lE-C.  FIVE  CENTS. 

1895?  Engraved  frame  only. 

Matted  from  complete  die. 

On  India  paper  42x55  mm.  (very 
rare) 

brown 


2E-A 


2E-A.  TEN  CENTS. 

Size  of  design  19x23  mm. 

Original  model.  Engraved  vignette 
mounted  on  frame  and  POST  OF- 
FICE and  FIVE  CENTS  engraved 
as  on  lE-A;  U and  S in  top  corners 
and  X drawn  in  both  lower  corners 
in  black  ink,  remainder  of  frame  is 
a wash  drawing  design.  On  card- 
board; (unique) 

black 


lE-B 
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2E-Aa 

Same  as  2E-A  but  vignette  re- 
versed. 


2E-B 

2E-B.  TEN  CENTS. 

Engraved  vignette  only.  Die  on 
India  paper  on  card;  (very  rare) 

black 

brownish  black 
brown 


2E-C 

2E-C.  TEN  CENTS. 

Engraved  frame  only.  Die  on  India 
paper  on  card;  (very  rare) 

black 

brown-orange 


1851  Essays  For 
Carriers^  Stamps 

By  Toppan,  Carpenter,  Casilear  & Co. 


LOIE-Aa 


LOIE-Ab  to  f 


LOIE-A.  CARRIERS’  STAMP. 

Size  Oi  design  19.5x25  mm. 

Carriers’  stamp  similar  to  regular 
stamp,  but  a different  die,  there- 
fore an  essay.  The  background  and 
other  details  vary  from  the  issued 
stamp,  and  there  are  lines  added 
at  the  top  and  bottom.  Note  back- 
ground. Varieties  a.  to  f.  reprints 
of  1903. 

1903 

Size  of  die  50x50  mm. 

a.  Die  of  engraved  vignette  only  on 
proof  paper; 

black 

carmine 

red 

light  red 
orange 

orange-brown 

yellow 

olive 

green 

dark  green 
dark  blue 
violet 

violet-brown 
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aa.  Die  on  colored  card  about  75x75 
mm.  (scarce) 

deep  red  on  pinkish  white 
yellow-brown  on  pale  blue 
violet-brown  on  pale  green 
dark  green  on  pale  pink 
dark  blue  on  pale  pink 
violet  on  pale  yellow 

ab.  Die  on  green  bond  paper;  (scarce) 

Size  of  die  49x50  mm, 

dull  scarlet 
dull  olive 

51  m/1  dark  ultramarine 

b.  Die  of  complete  design  on  proof 
paper; 

black 

carmine 

dark  carmine 

scarlet 

orange 

yellow 

yellow-brown 

olive 

light  green 

green 

steel  blue 

violet 

red-violet 

violet-brown 

ultramarine 

c.  Die  on  colored  card;  (scarce) 

dull  carmine  on  pale  olive 
brown-orange  on  pink 
brown  on  pale  buff 
brown  on  pale  blue 
gray-green  on  buff 
gray-green  on  yellow 
violet  on  ivory 
dull  carmine  on  pale  blue 

d.  Die  on  blue  pelure  paper;  (rare) 

carmine 

scarlet 

orange 

brown 

dark-green 

e.  Die  on  green  bond  paper; 

scarlet 
orange 
green 
dull  violet 

f.  Ordinary  paper  (?) 

blue 

1851 

g.  Further  engraved  than  b. 

Die  on  white  Ivory  paper  57x50 
mm.;  (rare) 

black 


1853 

h.  Die  on  glazed  card 

scarlet 

brown 

green 

red 

LOIE-B.  CARRIERS’  STAMP. 

A new  die  with  lopsided  oval 
about  vignette  and  blank  corner 
above  upper  right  rosette.  No 
frame  lines  top  and  bottom.  Small 
die  from  1903  Gov’t,  album  on 
white  wove  paper;  (83  made) 
Scott’s  L01P2. 

light  blue 


Essays  For  1851 


Attributed  to 

Rawdon,  Wright,  Hatch  & Edson 


llE-A 

llE-A.  THREE  CENTS. 

Size  of  design  18.5x23  mm, 

India  paper  cut  close  (Rare,  one  of 
each  color  known) 

black 

blue 
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llE-B 

llE-B.  THREE  CENTS. 

Size  of  design  19x24  mm. 

Engraved  die  on  India  paper  on 
card  cut  close;  2 known. 

black 

Attributed  to  Gavit  & Co. 


IIE-C 


llE-C.  THREE  CENTS. 

Size  of  design  19x23  mm. 

Prints  exist  from  three  states  of 
the  die.  Second  printings  have  a 
double  line  dash  above  the  P of 
Postage.  Third  printings  have  only 
a light  single  line  dash  above  P 
and  dot  in  O in  POSTAGE. 

a.  Die  on  India  paper  die  sunk  on 
card;  (rare) 

warm  black 
scarlet 
red-brown 
blue-green 

b.  Die  on  India  paper  41x43  mm.  or 
smaller 


black 

greenish-black 
carmine 
scarlet 
yellow-green 
brown 
blue-green 
dull  blue 
dark  blue 

c.  Die  on  India  paper  cut  to  shape 

warm  black 

cool  black 

black 

carmine 

orange 

brown 

dark  green 

yellow-green 

olive 

liffht  blue 
dark  blue 
violet 
scarlet 

d.  Same  on  bond  paper; 

cool  black 
scarlet 

orange-brown 

brown 

green 

blue 

e.  Same  on  white  glazed  paper;  (rare) 

black 

dark  brown 

scarlet 

blue 

f.  Same  as  c.  on  thin  cardboard 
(rare) 

dusky  blue 

g.  On  Francis  Patent  Experimental 
papers  with  trial  cancellation. 
C R3.T0  ) 

Patent  No.  48389,  June  27,  1865 

black 
dark  blue 
brown 


llE-D 
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llE-D.  THREE  CENTS. 

Size  of  design  19x22  mm. 

Size  of  die  47x75  mm. 

There  are  prints  from  two  states 
of  the  die.  Second  printings  have 
a small  diagonal  dash  in  top  of  left 
vertical  border  below  arch. 

a.  Engraved  die  on  India  paper  die 
sunk  on  card;  (rare) 

black 

scarlet 

brown-red 

blue-green 

b.  Die  on  India  paper  about  30x40 
mm.  or  smaller; 

orange 

orange-brown 

brown 

dusky  yellow-brown 

yellow-green 

blue-green 

dull  blue 

red-violet 

deep  red-orange 

black 

1858 

c.  Same  on  bond  paper; 

black 

scarlet 

brown 

green 

blue 

d.  Same  on  white  glazed  paper; 
(scarce) 

black 

dark  brown 

scarlet 

blue 

e.  Die  on  proof  paper;  (scarce) 

cool  black 
dull  red 
dull  brown 
dull  blue-green 
dull  blue 


llE-E 

By  Bradbury,  Wilkinson  & Co., 
England. 

IIE-E.  THREE  CENTS. 

Size  of  design  20.5x23.5  mm. 

a.  On  stiff  stamp  paper  about  stamp 
size,  imperforate;  (rare) 

black 
violet-red 
deep  carmine 
dusky  carmine 
deep  scarlet 
orange-brown 
deep  green 
blue 

ultramarine 

brown 

b.  Same  on  cardboard;  (rare) 

violet-black 
dull  scarlet 
blue 
green 
brown 

c.  On  stiff  bond  paper 

brown 

blue 

violet  black 


llE-F 

By  Draper,  Welsh  & Co. 
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1851 

llE-F.  THREE  CENTS. 

Size  of  design  18x23  mm. 

a.  Surface  printed  on  cardboard  25x 
30  mm.;  (rare) 

black 


llE-G 

April  15,  1851 

llE-G.  THREE  CENTS. 

Size  of  design  17.5x24  mm. 

Size  of  die  44x106  mm. 

On  same  die  30mm.  above  llE-H. 

a.  Engraved  die  on  India  paper  about 
44x105  mm.  die  sunk  on  card,  with 
11  E-H.  in  vertical  pairs;  (rare) 

black 

scarlet 

brown-red 

green 

rose-violet  (?) 

b.  Die  on  India  paper  about  40x45 
mm.  or  smaller;  (scarce) 

warm  black 

cool  black 

dark  carmine 

scarlet 

brown-red 

orange-brown 

brown 

yellow-green 

blue-green 

blue 

dull  blue 
brown-violet 

c.  Die  on  India,  stamp-size 

rose 

scarlet 

red-brown 

brown 

green 

cool  black 

warm  black 

yellow-green 

brown-violet 

ultramarine-blue 


d.  Die  on  bond  paper; 

black 

scarlet 

brown 

blue-green 

blue 

e.  Die  on  white  glazed  paper;  (scarce) 

black 

dark  brown 

scarlet 

blue 


llE-H 


llE-H.  THREE  CENTS. 

Size  of  design  19.5x24  mm. 

Size  of  die  44x106  mm. 

On  same  die  30  mm.  below  llE-G. 

a.  Engraved  die  on  India  paper  28x32 
mm.  or  smaller;  (scarce) 

black 

dark  carmine 

scarlet 

brown-red 

red-brown 

orange-brown 

brown 

yellow-green 

green 

blue-green 

blue 

b.  Die  on  bond  paper  about  32x40  mm. 

black 

scarlet 

brown 

green 

blue 

c.  Die  on  white  glazed  or.per;  (scarce) 

black 

dark  brown 

scarlet 

blue 
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llE-Hd 


d.  Die  on  India  paper,  vignette  only 
18x33  mm.  same  head,  more  bust; 

black 

scarlet 

e.  Die  on  India  paper,  vignette  only 
18x22  mm.  same  head,  single  line 
frame; 

black 

blue 

dark  carmine 

orange-red 

lilac 

brown 

scarlet 

rose-violet 

deep  yellow-green 

f.  Same  with  imprint  of  JOCELYN, 
DRAPER,  WELSH  & CO.  NEW 
YORK 


a.  Engraved  die  on  India  paper  die 
sunk  on  card;  (rare) 

black 
scarlet 
red-brown 
brown  (?) 
green 
blue  (?) 

b.  Same  on  India  paper  off  card,  about 
33x38  mm.  (scarce) 

black 

scarlet 

brown 

blue 

green 

dull  violet 

dull  blue 

red-brown 

rose 

c.  Die  on  bond  paper;  (scarce) 

black  (?) 

d.  Die  on  white  glazed  paper  (scarce) 

black 

dark  brown 

scarlet 

blue 


1851  Essays  By 
Daefortli,  Bald  & Co. 


IIE-I 

llE-I.  THREE  CENTS. 

Size  of  vignette  18x22  mm. 
Size  of  design  20x26  mm. 
Size  of  die  57x74  mm. 
Double  line  frame. 


IIE-J 


a.  Vignette  only  on  India  paper; 

black 
dull  rose 
scarlet 
orange 

brown-orange 
brown 
green 
dark  blue 
dull  violet 
rose  violet 
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llE-K.  THREE  CENTS. 

Size  of  design  20x26  mm. 

Size  of  die  62x66  mm. 

Single  line  frame. 

Prints  exist  of  two  states  of  the 
die.  Second  printings  show  scars 
in  lathe  lines  in  front  of  neck  over 
T,  and  a small  dot  below  the  de- 
sign. A third  printing  has  more 
scars  in  front  of  neck. 

a.  Engraved  die  on  India  paper  die 
sunk  on  card;  (rare) 

black 

scarlet 

brown-red 

dusky  brown-yellow 

brown 

green 

blue 

dull  blue 

b.  Die  on  India  paper  about  43x45 
mm.;  (scarce) 

black 
scarlet 
deep  scarlet 
brown 

yellow  brown 
green 

yellow-green 

blue 

dull  blue 
dark  blue 
ultramarine  blue 
orange 
red 

c.  Die  on  bond  paper;  (scarce) 

dusky  brown-yellow 
blue 

d.  Die  on  white  glazed  paper;  (scarce) 

black 

dark  brown 

scarlet 

blue 


e.  Plate  on  thick  buff  wove  paper; 

rose 

violet  brown 
orange 
dark  orange 
pink  orange 

f.  Plate  on  India  paper; 

Engraving  on  head  not  so  complete 
as  g.  A block  of  six  shows  no  cut- 
ting lines  between  subjects  as  on  g. 

dark  red-orange 

g.  Same  on  white  wove  paper; 

Blocks  of  four  have  cutting  lines 
ruled  between  subjects  and  at  sheet 
margins  as  on  the  L02. 

black 

dark  carmine 

yellow 

blue 


llE-Kh 


h.  A coarse  wood-cut  of  this  essay. 
Probably  a counterfeit  by  S.  Allan 
Taylor. 

dusky  carmine 

yellow 

blue 


llE-L 

llE-L.  THREE  CENTS. 

Size  of  design  20x26  mm. 

Size  of  die  62x66  mm. 

Re-engraved  llE-K;  the  forehead 
next  to  hair  has  more  dark  dots, 
thus  the  line  between  the  forehead 
and  the  hair  is  more  distinct. 
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a.  Engraved  die  on  India  paper  die 
sunk  on  card;  (rare) 

black 

scarlet 

brown-red 

brown 

green 

b.  Die  on  white  glazed  paper;  (scarce) 

black 

dark  brown 

scarlet 

blue 

1851  Essays  By  Bald, 
Coaslaitid  Sc  Co. 


IIE-M 


llE-M.  THREE  CENTS. 

Size  of  design  22x28  mm. 

Size  of  die  95x43  mm. 

On  same  die  with  llE-O  and  an 
incomplete  llE-M. 

a.  Engraved  die  on  India  paper; 
(scarce) 

black 

scarlet 

red-brown 

brown 

yellow-green 

green 

blue-green 

orange-brown 

rose-pink 

dull  blue 

violet 

b.  Die  on  bond  paper; 

black 

scarlet 

brown 

blue-green 

blue 


llE-N 

llE-N.  THREE  CENTS. 

Size  of  design  28x22.5  mm. 

Size  of  die  17x48.5  mm. 

a.  Engraved  die  on  India  paper  die 
sunk  on  card;  (rare) 

black 

scarlet 

red-brown 

green 

b.  Die  on  bond  paper  about  40x30mm.; 

black 

scarlet 

brown 

green 

blue 

slate  (scarce) 

c.  Die  on  white  glazed  paper;  (scarce) 

black 

dark  brown 

scarlet 

blue 


llE-0 


llE-O.  THREE  CENTS. 

Size  of  design  28x22.5  mm. 

a.  Engraved  die  on  India  paper  cut 
small:  (scarce) 

black 
light  red 
red-brown 
brown 

yellow-green 
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blue-green 

green 

blue 

red-violet 

b.  Die  on  bond  paper  about  40x30 
mm.; 

black 

scarlet 

brown 

red-brown 

green 

blue-green 

blue 

violet 

slate 

llE-Od 

c.  Die  on  India  paper  llE-M  and 
llE-Od  together  with  albino  of 
llE-M  (rare) 

black 

scarlet 


brown 

green 

blue 

red-violet 

d.  Die  on  bond  paper;  (scarce) 

black 

scarlet 

brown 

green 

blue-green 

gray-blue 

e.  Die  on  white  glazed  paper  64x78 
mm.  (scarce) 

black 

f.  Die  on  India  paper  die  sunk  on 
card;  (very  rare) 

black 

scarlet 


(To  be  continued) 


{3> 


4 With  this  issue  we  begin  serialization  of  the  long-awaited  revision  of  Dr.  ^ 

^ Clarence  Brazer’s  landmark  catalog  Essays  for  U.  S.  Adhesive  Postage  Stamps.  ^ 

^ The  original,  published  in  1941,  has  formed  a strong  foundation  for  the  hobby  ® 

® ever  since.  Long  out-of-print  and  available  only  as  an  expensive  rare  book,  it  has  % 

s'  f 

also  become  outdated  because  of  new  discoveries.  ^ 

^ ‘ ■ • 

J Therefore,  The  Essay-Proof  Society,  aided  by  generous  donors,  is  undertaking  ^ 

^ publication  of  the  revision  by  Dr.  Brazer’s  associate  and  one  of  the  top  authorities  <gJ 

& in  the  field,  Falk  Finkelburg.  It  is  hoped  that  if  problems  with  illustrations  can  ^ 

^ be  expeditiously  surmounted,  a regular  installment  will  appear  in  each  issue  of  the  ^ 

^ Journal,  with  eventual  publication  in  book  form  projected  upon  completion  of  4 

f the  serialization.  4 

Undoubtedly  this  significant  undertaking  will  provide  a great  stimulus  to  the 
vt  popularity  of  U.  S.  essays  and  hopefully  generate  interest  in  The  Essay-Proof  4 

X Society.  4 

0 ^ 

V 'r 


Tlie  Wiener’s  Circle 

fPilliam  K.  Herzog  s-wept  the  top  awards  at  SESCAL  75  at  Los  Angeles  with  his 
“U.  S.  Postage  1861  Through  1868  Designs.”  He  received  the  grand  award,  the 
WESTPEX  award  for  the  best  19th  century  U.  S.  and  the  SESCAL  gold  and  APS 
medals.  He  also  spoke  at  the  Classics  Seminar. 

At  NOPEX  75,  the  43rd  annual  New  Orleans  philatelic  exhibition,  the  EPS  award 
for  the  best  entry  of  essays  and  proofs  went  to  Glerui  Jf  . Coivham,  Jr.  of  Montgomery. 
Alabama  for  “The  Bank  Note  Issues,  1870-1888  Presented  Through  Essays  and  Proofs.” 
The  EPS  award  for  the  best  entry  combining  essays  and  proofs  with  other  philatelia 
went  to  Dr.  Howard  Friedman  of  San  Antonio,  Texas  for  “Selected  Die  and  Plate 
Proofs  of  U.  S.  19th  Century  Designs  Showing  Color  Varieties,  Multiples  and  Special 
Items.” 
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l^iicvsiioii  and  Aligner  Cciriier 

Conducted  by  DAVID  E.  McCUIRE 


'^HE  Q & A Corner  comes  into  exis- 
tence as  the  result  of  an  idea  I 
have  had  for  some  time.  The  idea 
became  actuality  after  an  informal  dis- 
cussion with  some  of  our  members.  This 
discussion  resulted  in  the  suggestion  for 
this  column  being  offered  to  our  Editor  for 
her  opinion.  Her  response  was,  “I  am  all 
for  it.”  Our  Editor  was  also  of  the 
opionion  that  1 should  conduct  said  col- 


umn 


My  qualifications  as  a columnist  are  nil, 
being  mainly  more  nerve  than  brain!  I 
will  learn  as  I go  and  I ask  you  to  bear 
with  me.  So,  fellow  members,  with  my 
heart  in  my  throat  and  my  foot  in  my 
mouth,  we  begin: 

The  intent  of  this  column  is  that  it  will 
be  YOUR  column.  I intend  to  serve  as 
a clearing  house  for  YOUR  questions  and 
YOUR  answers. 

One  of  our  primary  concerns  as  special- 
ists in  a unique  and  fascinating  field  is 
the  pursuit  of  information  and  knowledge 
relative  to  essays  and  proofs.  Individually, 
we  undoubtedly  have  some  hard-won 
knowledge,  ideas  and  opinions  that  could 
be  of  tremendous  help  to  our  fellow 
memhers. 

The  opportunity  to  share  these  facts 
and  opinions  may  be  restrained  by  the 
thought  that  “I  don’t  know  enough”  or 
“It  isn’t  enough  to  write  about.”  These 
are  reasons  for  this  column. 

Individually,  we  undoubtedly  have  ques- 
tions about  facts,  theories  and  material  in 
the  essay-proof  field.  Perhaps  these  ques- 
tions go  unanswered  because,  “They’ll 
think  it’s  a stupid  question”  or  “I  don’t 
know  whom  to  ask  to  find  out  what  it 
is.”  "Ehese  are  reasons  for  this  column. 

>'our  individual  questions,  answers  and 
opinions  can  help  all  of  us  in  our  studies. 
I am  no  expert  and  my  own  ignorance 
provides  the  basis  for  the  existence  of 
this  column.  1 do  know  that  we  have 


some  of  the  world’s  foremost  experts  as 
members  of  our  Society  and  with  their 
help  and  advice  we  will  all  benefit.  But, 
experts  or  not,  it  will  take  advice  and 
assistance  from  every  member  to  make 
this  column  a success. 

My  function,  as  I see  it,  is  to  help  all 
of  us  by  serving  as  the  focal  point  for  your 
questions  and  answers.  If  no  concrete 
answers  are  available,  your  opinions  are 
needed.  No  guarantees  are  offered  for  a 
100%  success  rate,  but  by  fostering  dis- 
cussion on  a tborny  idea  or  on  an  unlisted 
specimen  we  may  arrive  at  a definite  an- 
swer. 

This  column  is  the  result  of  informal 
talks  and  I would  like  to  keep  it  an 
informal  column.  Your  opinions,  sug- 
gestions, comments  and  criticisms  are 
wanted  at  all  times.  I do  want  to  men- 
tion that  I am  aware  that  some  of  our 
members  prefer  not  to  be  identified  for 
reasons  of  privacy  and  security.  There- 
fore, any  member’s  request  for  privacy 
will  be  strictly  observed.  By  doing  this, 
it  is  my  hope  that  all  who  can  contribute 
to  this  column  will  feel  able  to  do  so. 

The  frequency  of  appearance  of  the 
Q & A Corner  will  be  dependent  on  the 
volume  of  questions  (and  answers!)  once 
we  get  going.  If  you  want  to  get  us  off 
to  a start,  send  me  your  questions.  With 
our  Editor’s  guidance  and  each  other’s 
help.  I’ll  do  what  I can  to  make  this  a 
useful  feature  of  The  Essay-Proof 
Journal.  You  can  direct  your  mail  to 
me  at  this  address: 

David  E.  McGuire 
Box  189  Route  35 
Katonah,  New  York  10536 

There  you  have  it,  fellow  members.  I 
request  your  opinions  and  comments  re- 
garding the  necessity  and  future  of  the 
Q & A Corner.  Whether  they  are  bou- 
quets or  brickbats,  give  me  your  views 
and  your  questions.  This  is  to  be  YOUR 
column  for  OUR  benefit. 


i6o 
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Original  American  Bank  Note  die  of  “eagle  of  the  Capitol.” 

See  text  for  description. 


Revised  Bureau  of  Engraving  and  Printing  version  of  the  die 
See  text  for  points  of  differentiation. 
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“The  Eagle  of  the  Capitol 


99 


The  Bmreaiu  of  Eogravieg  _ 

American  Bank  Note  Co.  Vignette 


an 


By  GLENN  E.  JACKSON 


SHOWN  h ere  are  two  versions  of  a beautiful  engraved  vignette  depicting  a graceful 
and  mighty  bald  eagle  with  poised,  upswept  wings  perched  on  an  American  flag 
partially  draped  on  a horizontal  shaft;  in  the  left  background  is  the  United  States 
Capitol. 

The  original  version  was  engraved  by  James  Bannister  for  the  American  Bank  Note 
Co.  and  was  used  as  the  central  vignette  on  the  $10  Interest  Bearing  Notes  and  the  $10 
Compound  Interest  Treasury  Notes  issued  under  the  Acts  of  March  3,  1863  and  June 
30,  1864. 


$10  Five  Percent  Interest  Bearing  Note  of  1863  with  the  original  “eagle  of  the  Capitol”  die. 


In  1874,  when  the  federal  government  assumed  the  printing  of  all  its  currency,  the 
private  bank  note  companies  turned  over  their  dies  to  the  Bureau  of  Engraving  and 
Printing.  The  original  “eagle  of  the  Capitol”  die  was  assigned  number  3281  by  the 
Bureau.  The  registry  subsequently  carries  the  notation  “die  i'4433  eagle  of  the  Capitol 
used  on  $i  SC  1899  transferred  from  ABNC  ^3281  alterations  bv  G.F.C.  Smillie  Nov. 
5.  1897.” 

One  might  wonder  how  this  transfer  was  accomplished  while  saving  the  original  die. 
d'he  process  can  be  briefly  described  as  follows:  A transfer  man  takes  a transfer 
impression  from  the  original  die  to  a new,  softened  piece  of  steel  by  use  of  a transfer 
press,  which  exerts  tremendous  pressure.  The  engraver  then  takes  this  new  die  and 
peens  (hammers)  the  back  of  it  in  the  areas  to  be  reworked.  This  raises  the  face  of 
the  die,  which  is  then  smoothed  off  on  a level  with  the  rest  of  the  engraving.  The 
engraver  then  engraves  into  these  newly  created  areas.  Finally,  the  revised  die  is 
hardened  for  use. 
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$1  SC  1899  with  the  revised  *‘eagle  of  the  Capitol”  die. 


SmilHe’s  revised  version  of  the  ‘‘eagle  of  the  Capitol”  brought  it  up  to  date,  reflect- 
ing the  growth  in  the  size  of  the  Capitol  building  and  the  growth  in  esteem  for  the 
nation.  Xhe  lines  of  the  eagle  were  widened  and  cut  more  deeply,  causing  the  bird 
to  appear  darker  and  more  impressive.  The  leaves  in  the  right  foreground  were  high- 
lighted and  the  stripes  in  the  flag  were  changed  to  run  more  horizontally.  Finally,  and 
most  significantly,  the  Capitol  was  made  more  prominent  and  the  north  wing  was 
added. 


The  revised  version  is  found  on  the  face  of  the  $i  SC  series  of  1899. 
of  Lincoln  and  Grant  were  also  engraved  by  G.F.C.  Smillie. 


The  portraits 


Vatican  Design  Derivations 

The  Vatican  set  of  three  stamps  issued  Sept.  25,  1975  to  commemorate  the  500th 
anniversary  of  the  foundation  of  its  Apostolic  Library  features  the  following  appropriate 
subjects : 

The  70  lire  stamp,  horizontal  in  format,  designed  and  engraved  by  Alceo  Quieti.  portrays  the  in- 
vestiture by  Pope  Sixtus  IV  of  the  first  librarian,  the  humanist  Bartolomeo  Sacchi,  known  as  the  “Platina”. 
It  was  inspired  by  the  fresco  of  Melozzo  of  Forli  in  the  Vatican  Gallery. 

The  100  lire  stamp,  vertical  in  format,  designed  and  engraved  by  Alceo  Quieti,  reproduces  in  the 
upper  part,  the  portrait  of  Pope  Sixtus  I\'  taken  from  the  Latin  \'atican  Codex  2044,  while  below  there 
is  an  open  inlaid  wooden  press  which  contains  some  volumes.  The  press  is  copied  from  the  old  presses 
in  the  Vatican  Library  which  were  made  by  Giovannino  de’  Dolci  of  Florence. 

The  2 so  lire  stamp,  horizontal  in  format  and  engraved  by  ^'ittorio  Nicastro.  represents  Pope  Sixtus 
1 while  visiting  the  premises  of  the  library.  It  was  inspired  by  a fresco  of  an  unknown  artist  in  the 
hospital  of  the  Holy  Spirit  in  Rome. 

FI  Greco’s  painting  of  the  descent  of  the  Holy  Spirit  on  the  first  Pentecost  day 
appears  on  the  Vatican’s  1975  stamp  marking  that  Christian  holy  day.  I'he  painting  is 
now  in  Madrid’s  El  Prado  Museum. 
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Guatemala’s  Sellos  de  Beneficeucia 


By  JAMES  C.  ANDREWS 


Fig.  1.  1904  lithographed  issue 


OW  LONG  it  had  been  planned,  we  don’t  know,  but  officially  it  all  started  on 
January  31,  1904  with  Executive  Decree  '640.^  Beginning  on  February  i,  1904, 
there  was  to  be  a tax  on  railway  passenger  tickets  and  freight  (not  on  merchandise 
as  stated  by  Forbin-),  and  the  money  was  to  help  support  the  “Casas  de  Beneficencia.” 
This  term  is  most  frequently  translated  as  “poor  houses,”  but  in  this  case  the  money 
w’as  to  help  fund  hospitals  that  gave  service,  frequently  free,  in  various  parts  of  the 
country.  The  decree  provided  for  a 25c  tax  on  first  class  passenger  tickets,  I2j^c  tax 
on  second  class  tickets,  and  3c  per  quintal  (100  kilograms)  or  fraction  thereof  of  freight. 
It  was  to  be  collected  by  charity  stamps  fastened  to  the  passenger  tickets  or  freight  bills 
of  lading.  Although  the  decree  does  not  mention  specific  denominations,  an  issue  of  3c, 
12L2C,  25c,  ip,  and  2p  was  lithographed  by  an  unknown  lithographer,  most  likely  in 
Guatemala  City  since  there  was  probably  little  time  for  any  other  arrangement,  and 
placed  in  use  promptly.  It  is  an  interesting,  but  rather  crude,  issue  with  numerous 
printings,  color  varieties,  perforation  and  roulette  varieties,  but  to  date  no  essays  or 
proofs  have  been  found.  (Figure  i) 

The  use  of  stamps  to  collect  the  charity  tax  was  probably  discontinued  about  the 
time  of  World  War  1.  The  tax  itself  may  still  be  in  effect,  as  in  April  1953  a local 
court  ordered  the  collection  of  $3,500,000  charity  tax  from  the  International  Railways 
of  Central  America,  from  which  the  company  contended  it  was  exempt  under  its  operating 
contract.  Although  no  additional  “Decretos”  or  “Acuerdos”  mention  contracts  for  the 
printing  of,  release  of,  or  use  of  the  charity  stamps,  or  for  that  matter  the  collection  or 
discontinuance  of  the  tax  itself,  in  1906  the  government  did  arrange  with  Waterlow 
Bros.  & Layton  of  London  for  a new  issue. 

The  new  issue  was  in  use  at  least  by  late  1907  and  included  ic  (bright  green), 
3c  (dull  purple),  6c  (drab),  12c  (turquoise  green),  25c  (carmine  rose),  50c  (pale 
orange),  ip  (deep  ultramarine),  2p  (slate  green),  5p  (reddish  brown),  and  lOp 
(carmine  red)  denominations.  The  value  of  each  is  indicated  by  two  overprinted 
numerals  in  a color  similar  to  the  background  color.  However,  the  ink  was  not  identical 
with  that  used  for  the  background,  and  oxidation,  fading,  and  time  have  produced  some 
copies  with  the  numerals  in  a distinctly  varying  color.  It  is  interesting  that  no  documenta- 
tion exists  to  explain  how  a 12L2C  tax  was  to  be  paid  using  the  new  issue. 

The  stamps  as  issued  are:  Perf.  14.0:  all  10  denominations 

Perf.  II. I : ic,  6c,  ip,  2p,  sp,  and  lop 

Roulette  : ic  and  2p 

Imperf.  with  gum:  2p 
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1 he  roulette  is  a bit  irregular  but  approximates  6.  The  roulettes  and  imperforate 
copies  are  scarce,  and  it  is  not  known  if  the  imperforate  is  an  error  or  plate  proof. 
Properly  used  peso  values  are  very  scarce,  but  the  number  of  mint  copies,  even  full  sheets 
of  100,  indicates  that  left-over  stock  was  remaindered.  The  issued  stamps  were  printed 
on  paper  with  a papermaker’s  watermark,  but  many  full  sheets  lack  even  a part  of  a 
watermark.  The  full  legend  of  the  watermark  has  been  deciphered.  It  consists  of 
double-lined  block  numerals  and  capitals  in  at  least  three  different  heights.  The  stamps 
were  engraved  by  T.  S.  Harrison.^ 

A number  of  plate  proofs  and  a few  die  proofs  have  been  examined.  These  indicate 
there  was  probably  no  problem  in  deciding  on  or  approving  the  design  offered  by 
Waterlow  since  no  design  development  appears  between  the  proofs  and  the  issued  stamps. 
What  we  do  have  is  a series  of  proofs,  both  in  the  centavo  and  peso  designs,  in  various 
colors  as  listed,  with  and  without  the  overprinted  numerals  of  value.  Multiples  of  the 
plate  proofs  are  hard  to  find  except  for  the  50c  pale  orange. 

An  interesting  booklet  exists.  It  is  bound  in  blue  leather,  high  by  long, 

and  contains  five  cardboard,  linen-hinged  leaves.  One  proof  copy,  in  the  final  colors, 
imperforate  on  thin  white  paper,  is  pasted  in  the  center  of  each  side  of  each  leaf.  All 
denominations  are  included.  There  is  no  text,  but  the  gold-stamped-cover  reads, 

“REPUBLICA  DE  GUATEMALA.  / MODELOS  DE  LA  / EMISION  DE  SELLOS 
DE  BENEFICENCIA.  / 1906.  / WATERLOW  BROS.  & LAYTON,  LD.,  / 24  & 26, 
BIRCHIN  LANE,  LONDON,  E.C.” 

CENTAVOS  DESIGN  PROOFS 


Proofs  on  Heavy  White  Paper 

ic  Black  (Die  proof  Figure  2) 

ic  Dull  orange  (Plate  proof) 

IC  Blackish  olive  (Plate  proof) 

Plate  Proofs  on  Hard  Thin  White  Paper 

ic  *Bright  green 
ic  Black 

IC  Yellow  brown 

6c  *Drab 

50C  *Pale  orange  (known  with  paper  maker’s  watermark.  Figure  3) 

" C entavos”  Plate  Proof  on  Hard  Thin  White  Paper 

Blackish  green 
Deep  ultramarine 


Pale  orange 
Black  (Figure  4) 
Sepia 
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Fig.  4.  The  centavo  values  have  this  famous  self-por- 
trait of  Mme.  Vigee-Lebrun  and  her  daughter. 


Fig.  5.  Die  proof 


Fig.  6.  Reversed  proof 


” C entavos”  Plate  Proofs  on  Grayish  JVove  Paper 
Black 

Brown  lake 


PESOS  DESIGN  PROOFS 


Die  Proof 

ip  Orange  (white  wove  paper  Figure  5) 

Plate  Proofs  on  Hard  Thin  White  Paper 
ip  Dull  rose 

ip  Dull  orange  brown  - reversed  and  lithographed  (Figure  6) 
ip  *Deep  ultramarine 

zp  *Slate  green  (known  with  paper  maker’s  watermark) 

Sp  *Reddish  brown 

I op  *Carmine  red 

Plate  Proofs  on  Off-ivhite  Wove  Paper 

ip  Black 

ip  Chalky  blue 

ip  Carmine  lake 

ip  Deep  olive 
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Fig.  7.  The  peso  values  have  this  portrait  of  Manuel 
Estrada  Cabrera,  Guatemalan  president,  1898-1920. 


Fig.  8.  The  Waterlow  “Specimen” 


ip  Deep  brown 

ip  Bottle  green 


* Same  as  color  used  for  final  stamps. 

"Pesos”  Plate  Proofs  on  Hard  IPh'ite  Paper 
Steel  blue  (Figure  7) 

Steel  blue  I’erf.  14.0.  A'ertical  pair  impcrf.  between 
Steel  blue  Ferf.  14.0  only  at  left  and  bottom 
Pale  steel  blue 

Deep  green  - with  two  numeral  “20“  typed  in  the  panels 
"Specimen”  Proof  on  ff'hitc  Jf’ove  Paper 

ip  Orange  brown.  Perf.  12.6.  Overprinted  “WAl'ERLOW  SONS  LTD.  / SPECIMEN”  at  an 
angle.  Small  hole  punched  at  lower  left.  (Figure  S) 
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U.S.  BANKING/COMMERCE  DESIGN 


Essay-proof  enthusiasts  of  both  the  philatelic  and  numismatic  persuasions  are  delighting 
in  the  fine  U.  S.  Banking/Commerce  twin  commemorative  of  1975.  It  is  a quality  pro- 
duction printed  by  the  combination  Giori  intaglio  and  offset  process  in  yellow,  blue,  brown, 
green  and  gray.  There  are  40  stamps  to  a pane  with  one  plate  number. 

The  design  was  done  by  a Bureau  of  Engraving  and  Printing  staff  member,  V.  Jack 
Ruther.  The  background  is  a replica  of  a lathe  shells  used  in  the  borders  of  currency, 
stocks  and  bonds.  Four  early  U.  S.  coins  appear  in  the  foreground — an  Indian  Head 
cent,  a quarter,  a 20-dolIar  gold  Double  Eagle,  and  a Morgan-type  silver  dollar.  Across 
the  bottom  of  each  stamp  are  typical  automated  processing  numbers  which  are  printed  on 
most  checks  used  in  the  banking  system. 

This  design  is  another  opportunity  for  detective  work — compiling  a list  of  possible 
previous  uses  of  the  background  lathework. 

Engravers  of  the  design  were  John  S.  Wallace,  Jr.  (vignette)  and  Robert  G.  Culin, 
Sr.  and  James  L.  Goodbody  (lettering). 


Released  by  the  British  Philatelic  Exhibition  of  Oct.  29-Nov.  i,  1975  was  a special 
souvenir  sheet  featuring  the  id.  value  of  the  1925  Wembley  Exhibition  set.  The  stamp 
design  minus  value  tablets  was  intaglio  engraved  by  Thomas  De  La  Rue  from  the 
original  die.  The  sheets  are  available  from  the  Secretary,  British  Philatelic  Exhibition. 
Ltd.,  Room  92,  I,  Whitehall  Place,  London  SWiA  ZHE  at  $2  each  in  paper  money. 
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The  Pictorial  Issues  of  French 
Colonies,  1891^1941 

C 

A Half*' Ceil tmry  of  Design  and 
Prodnetion  in  Retrospect 

By  Robert  G.  Stone 

(Photographs  by  Adrien  Boutrelle) 

Chapter  n.  The  First  Generation  of  Regular  Pictorial  Issues  1904-1917  (Cont.) 
Sect.  C4.  Gabon  1910-11 — 1931  (Scott  A10-A14,  Yvert  Types  a-c) 

(Continued  from  Journal  No.  127,  Page  129) 


Well,  let’s  see,  where  were  we.  Oh  yes,  the  Gabon  1910-11  designs. 

Use  of  Photos — Is  That  Plagiarism? 

Now  we  come  to  more  serious  repercussions.  Both  Maury  and  UEcho  de  la 
Timbrologie  were  quick  to  point  out  that  the  subjects  of  the  Gabon  issue  were  taken 
rather  literally  from  photos,  and  commercial  photos  at  that.  UEcho  noted  that  the 
woman  on  the  franc  values  design  was  from  a photo  also  reproduced  in  the  Larousse 
“Atlas  Coloniale  Illustre.”  G.  de  la  Ferte  made  up  a maximum  card  from  a commercial 
postcard  of  the  Libreville  harbor  view,  but  the  viewpoint  is  hardly  the  same  as  on  the 
stamp  {L'Echo,  May  1973,  p.  33).  However,  it  was  left  to  Maury  to  open  a real  issue 
about  the  use  of  commercial  photos  for  such  stamps. 

In  Coll,  de  T.P.  for  Aug.  and  Oct.  1910,  Maury  related  a tale  about  one  of  his 
customers,  a Mon.  A — , who  had  recently  visited  him.  Mon.  A said  he  had  traveled  in 
the  French  colonies  for  many  years  and  especially  in  the  Gabon.  He  had  brought  back 
from  there  some  photos  which  were  used,  in  accordance  with  reproduction  rights,  by  a well- 
known  Nancy  firm  for  publication  of  pictorial  post  cards.  What  surprised  Mon.  A,  when 
he  returned  from  a long  trip,  was  to  see  reproduced  on  the  new  Gabon  stamps  a 
subject  he  considered  to  be  his  own  property.  The  native  of  Benito,  the  Pahouin 
(Pangown  chief)  represented  on  the  low  denominations,  had  been,  he  assured  Maury, 
photographed  in  the  past  by  him,  posing  with  all  the  accessories  we  see  on  the  stamps. 
Mon.  A,  in  accordance  with  his  belief  that  French  law  protects  right  to  photography 
as  well  as  to  works  of  art,  said  he  intended  to  compute  the  value  of  his  rights  and 
make  a request  for  indemnity. 

Maury  sought  the  opinion  of  the  designer  of  the  stamps,  L.  Colmet-Daage,  on  this 
matter.  The  artist  replied  that  the  Minister  of  Colonies  alone  had  the  responsibility  to 
receive  Mon.  A’s  demand.  So  Maury  concluded  that  the  subjects  probably  had  been 
cliosen  by  the  administration,  not  by  the  artist. 

The  publication  of  the  above  dialogue  brought  a lively  response.  Maury  reported  that 
- - One  of  our  subscribers  in  Libreville,  in  sending  us  the  postcard  depicting  the 
Pahouin  warrior,  indicated  his  surprise  to  see  an  official  artist  (Colmet-Daage)  serviley 
copy  a copyrighted  model.”  Anotlier  correspondent  doubted  that  legal  protection  was 
valid  for  amateur  photos;  he  pointed  out  that  there  were  no  special  laws  in  b ranee 
protecting  photography  (in  general).  4'he  I^aw  of  I793  gave  protection  rights  only  to 
writing,  designs,  and  works  of  art.  However,  the  Court  of  Paris  in  1863  ruled  that 
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a photographic  work  should  be  considered  as  a design  in  the  legal  sense  and  is  thus 
protected. 

Maury  reproduced  the  postcard  with  a copy  of  the  stamp  affixed  beside.  “The 
only  difference  is  the  absence  in  the  stamp  of  the  small  metal  needle  which 
penetrates  across  the  nasal  cartilage;  but  this  needle  is  barely  visible  in  the  postcard 
and  if  the  artist  suppressed  it  on  the  stamp  he  could  say  that  he  did  so  because  he 
thought  it  was  a defect  in  the  photo.  The  only  thing  which  shows  initiative  by  the 
artist,”  said  Maury,  “is  the  frightful  wooden  bedstead  (the  bottom  frame  of  the  stamp) 
from  which  the  African  warrior  seems  to  arise  like  the  devil  jumping  out  of  a child’s 
jack-in-the-box.  And  Mon.  Colmet-Daage  didn’t  hesitate  to  sign  his  name  beneath  this 
strange  composition.” 

“As  to  the  question  of  responsibility  for  using  this  model,  it  falls  entirely  to  Colmet- 
Daage,  according  to  the  following  statement  we  obtained  from  a legal  consultant: — 
‘Who  is  responsible,  the  Minister  or  the  designer?  It  evidently  is  the  latter  who  is  at 
fault.  If  one  asks  an  artist  to  counterfeit  (i.e.,  copy)  a book,  gravure,  etc.,  he  must 
refuse  and  depend  on  requesting  authorization  of  the  creator  of  the  object  you  wish  to 
copy.  The  artist  who  made  the  stamp  has  perhaps  contributed  something  of  his  own, 
but  if  he  slavishly  copied  the  photo  there  is  a plagiarism  and  he  is  at  fault.  It  is  he  who 
has  to  take  the  action.’  ” 

This  was  also  the  view  of  Montader  (an  artist  himself,  and  ed.  of  Postillion 
magazine):  “ — - Well,  it  would  not  displease  me  if  I was  the  proprietor  of  the  photo; 
I would  show  him  that  he  deceived.  By  law  it  is  the  author  and  the  maker  of  designs 
who  is  responsible;  it  is  left  for  him  to  call  in  any  third  party  he  wishes  to  get  approval 
from.  If  it  were  the  Minister  of  Colonies  to  whom  he  sent  the  cards  in  question  and  had 
the  subject  approved,  it  is  for  him  to  prove  (that  he  did  so).” 

Since  many  other  French  colonial  pictorial  stamps  were  designed  around  photos,  often 
commercial  ones,  the  question  of  proprietary  rights  is  interesting  if  not  curious.  However, 
we  suspect  the  issue  was  moot  in  most  cases.  Copying  was  seldom  exact;  and  the  frames 
greatly  changed  the  aspect,  representing  an  “original”  contribution  by  the  artists.  Also 
the  photographers  were  probably  flattered  to  have  their  work  chosen  for  a stamp,  or  they 
may  have  given  the  photos  to  officials  for  the  purpose.  Moreover,  it  would  be  difficult 
to  prove  that  the  stamps  injured  the  proprietors  by  reducing  sales  of  the  postcards. 

A more  important  philatelic  question  about  the  use  of  photos  for  stamp  subjects 
might  be:  do  they  result  in  better  or  poorer  stamp  design  than  an  artist’s  painting  or 
sketch  of  the  same  subject?  Obviously  there  is  no  answer.  It  depends  on  the  quality  of 
the  painting  or  photos,  the  objective  of  the  stamp  issue,  method  of  production,  the  nature 
of  the  subject,  tastes  of  the  public,  etc.  In  any  case,  one  can  always  conceive  that  it 
could  have  done  better  somehow.  (See  our  comments  on  this  subject  in  Sect.  B-8,  EPJ 
No.  1 1 4,  pp.  86-7)  Our  main  inquiry  is  rather:  how  come  they  did  it  like  they  did? 

In  that  regard,  it  is  easy  to  see  that  an  artist  who  had  never  been  to  Africa  and 
had  no  native  model  at  hand  to  draw  from,  and  who  was  out  to  please  his  customer, 
could  do  no  better  than  to  accept  the  photo  subject  proferred  to  him.  Was  it  not  just 
a bread-and-butter  job,  to  make  a maquette  for  a stamp,  not  an  original  salon  hanging? 
So  why  make  a trip  to  Africa  or  hire  a Gabon  native  model,  for  hack  work  like  that? 
What  it  came  down  to  then,  was  designing  a frame  with  lettering  and  numerals.  There 
were,  no  doubt,  artists  who  had  been  to  Gabon,  but  perhaps  not  ones  in  the  graces  of 
the  Ministry  or  the  Governor,  or  not  attuned  to  stamp  work.  Although  Colmet-Daage 
made  complete  paintings  of  his  Martinique-women  designs  (1908),  we  doubt  that  he  did 
for  the  Gabons.  It  is  difficult  to  tell  this  from  the  materials  at  hand,  but  a painting 
would  not  have  had  such  fine  detail  and  the  engraver  would  not  have  put  in  such  detail 
if  it  were  not  in  the  model. 


1 yo 


The  Essay-Proof  Journal  No.  128 


Tile  Essay-IToof  Journal  No.  128 


171 


The  postcard  of  the  Pangovvn  chief,  Pahouin  Yemei,  of  Como, 
French  Congo,  as  reproduced  by  Maury,  with  the  warrior  stamp  placed 
beside  for  comparison  (compare  also  the  die  proof).  The  stamp 
rather  faithfully  reproduces  the  details  of  the  photo,  except 
for  omitting  the  nose  needle  and  some  top  feather  ends,  which  is 
remarkable  for  typo  work.  Maury’s  friend  who  claimed  this  was  his 
original  photo  stated  that  the  chief  was  from  Benito,  Fr.  Congo.  How- 
ever, Benito  was  ceded  to  Spain  in  1901  and  lies  in  the  middle  of 
Spanish  Guinea  far  from  the  Como(e)  region  of  Gabon. 


^ « 


Are  They  Good  Stamps? 

The  tastes  and  tribulations  of  1910  are  not  those  of  1975.  But  Le  Circulaire  Phila- 
telique  was  quite  perceptive  in  emphasizing  the  effectiveness  of  the  large  white  spaces 
around  the  Gabon  subjects.  The  song  about  the  “black  surrounded  with  white”  is  both 
literally  and  figuratively  to  the  point.  The  plain  frames  with  only  a touch  of  decoration 
obviate  detracting  from  the  prominence  of  the  subjects  and  reflect  some  of  the  same 
restraint  (for  those  days)  Colmet-Daage  showed  in  several  of  his  Martinique  designs 
of  1908.  Assuming  the  Gabon  officials  wanted  to  exhibit  their  natives  in  all  their 
ethnological  glory,  we  think  the  stamps  succeed  very  well.  On  the  other  hand  the  Libre- 
ville-docks  design  is  not  one  to  excite  either  admiration  or  disgust.  The  palm  trees  were 
probably  not  in  any  original  photo,  but  a device  introduced  by  Colmet-Daage  for  atmo- 
sphere and  contrast.  They  are  a bit  too  gross  and  should  have  been  placed  nearer  the 
margins.  The  busy  details  of  the  scene  are  too  compressed  for  effective  typo  reproduction. 
Fortunately  the  designer  left  a large  white-sky  background  for  contrast  and  silhouetting. 
The  frame  seems  arbitrarily  classical  and  unrelated  to  the  scene,  but  by  printing  the  palm 
trees  in  the  same  color  as  the  frame  a depth  effect  of  looking  through  nearby  trees  to 
a distant  scene  on  an  opposite  shore  is  heightened. 

The  production  of  these  designs,  extending  over  20  years,  through  many  color  changes 
and  overprints,  varied  greatly  in  quality  and  effect.  As  seen  in  the  die  proofs,  the  en- 
graving was  excellent,  though  few  printings  have  the  clarity  to  reveal  its  fineness.  As  in 
case  of  the  Colmet-Daage  designs  for  Martinique  1908,  we  have  no  information  as  to 
the  name  of  the  engraver,  possibly  an  AFT  staff  man  or  free  lancer.  It  may  have  been 
Colmet-Daage  himself  as  his  initials  are  signed  on  some  proofs.  His  burin  technique 
was  a bit  too  fine  for  typo. 

The  stamps  were  all  (but  one)  printed  in  two  colors,  the  dies  having  been  engraved 
in  two  parts.  Even  when  the  colors  are  inharmonious,  garish  or  weak,  the  two-color 
contrast  manages  to  preserve  the  essential  qualities  of  the  designs.  As  noted  by  Circ.  Phil., 
the  first  printings  tended  to  a mauvish  cast;  but  later  ones  were  more  varied.  The 
overprintings  almost  obliterated  the  designs. 


Proofs  and  Essays 

Unfortunately,  no  original  paintings  or  models  of  these  designs  are  known  to  us. 
Hence  we  are  unable  to  definitely  determine  whether  the  center  subjects  were  painted 
or  sketched  in  the  models  or  were  merely  cut-outs  from  photos.  Comparing  the  postcard 
and  stamp  of  the  warrior,  it  seems  unlikely  that  the  subject  was  painted  in  view  of  the 
verisimilitude  of  the  two.  No  advantage  to  the  engraver  would  result  from  painting 
such  a subject  unless  it  was  intended  to  simplify  or  alter  it  considerably.  The  same 
conclusions  would  apply  to  the  other  two  designs. 

We  have  not  seen  many  proofs  of  this  issue  and  few  are  reported,  but  they  are 
all  of  types  similar  to  those  of  some  other  issues  of  this  generation  of  the  pictorials.  The 
following  are  known  to  us  or  considered  to  probably  exist; — 
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Plate  proofs  of  the  15c  and  65c  1911  designs,  the  latter  value  only 

issued  with  overprint. 


PROOFS: 

A.  Master  Die  Proofs  in  black  on  India  paper,  1910  issue: — 

1.  Two  parts  of  die  separately  struck,  signed  by  “LCD”  in  pencil,  for  all  three  designs 

2.  Complete  image,  signed  by  “LCD”  for  all  three  designs 

B.  Trial  Color  Proofs  on  smooth  white  paper,  of  1910  issue,  control  punches  at  side  or  top,  color  numbers 

pencilled  in  lower  margin,  serial  number  of  color  combination  in  pen  at  top  right: 

Seen : — 

Warrior  Type — orange  (#415)  and  black  (#605),  series  no.  26  (not  an  issued  color  combination) 
Libreville  Type— orange  (#415)  and  violet  (#503),  series  no.  58  (colors  appro.x.  those  of  the 
75c  stamp) 

Woman  Type — dark  blue  (#101)  and  lilac-brown  (#420),  series  no.  72  (colors  approx,  those  of 
the  issued  5 Fr  stamp) 

C.  Trial  Color  Proofs  of  the  1911  Issue — presumably  exist  in  same  format  as  for  the  1910  issue 

D.  Plate  proofs  with  numeral  of  value,  on  whitish  or  buff  paper: 

Reported  or  seen  : — 

1911  issue,  on  gummed,  toned  paper: — 

15c  violet  brown  (not  an  issued  color) 

15c  black  and  carmine  (not  issued  colors) 

20c  violet  brown  and  violet  (issued  colors) 

1927  issue,  on  ungummed  white  paper,  issued  colors  prepared  for  overprinting  with  “Afrique 
Equatoriale  Francaise”: — 

65c  blue  and  orange  ( verniillion) 

1930  issue,  on  ungummed  white  paper,  issued  colors  prepared  for  overprinting  AEF 

3Fr  lilac  rose  and  lilac  rose  (the  only  stamp  of  the  series  that  was  issued  in  monocolor) 

(Presumably  essays  of  the  overprints  of  1922-30  exist  as  seen  for  Guiana  and  Somali  Coast  overprints 
of  the  same  period — these  are  in  the  format  of  the  controlled  trial  color  proofs.) 


(To  be  continued) 


'rhe  ever-innovative  Dutch  designers  at  Joh.  Enschede  of  Haarlam  chose  a drawing 
of  the  human  brain  for  the  1975  commemorative  honoring  the  400th  anniversary  of 
Leyden  University.  An  opening  in  the  shape  of  a window  pierces  the  brain,  and  through 
it  is  a vista  of  an  endless  blue  sky  with  fluffy  clouds  and  three  birds  symbolizing  freedom 
of  thought  and  opinion. 
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Leonard  V . Phillips 


The  Life  of  an  Engraver  of  Stamps 

and  Bank  Notes 


By  ROBSON  LOWE 


(Editor’s  Note:  Mr.  Robson  Lowe  furnished  illustrations  of  more  than  175 
vignette  proofs  to  accompany  the  following  article.  Obviously,  they  cannot  all 
appear  in  this  issue.  Therefore,  they  will  appear  at  regular  intervals  in  this 
Journal  grouped  according  to  iconography  and  intended  use.) 


(What  is  referred  to  as  “typo  engraved”  herein  is  also  known  as  en  epargne  or  relief  engraving.) 

Leonard  Vincent  PhllUps  was  born  in  1876  and  died  in  1954  and,  but  for  twenty 
years  of  his  life,  he  worked  as  an  engraver  for  Thomas  De  La  Rue  & Co.  He 
was  apprenticed  in  1894  to  this  famous  firm  and  worked  under  the  guidance  of 
one  of  their  senior  engravers,  a Mr.  Turner. 

My  old  partner,  A.  L.  Pemberton,  wrote  about  the  stamps  that  Phillips  engraved  in 
The  Philatelist  (Vol.  24  pp.  226  et  seq  1958)  after  his  daughter  brought  us  a volume 
of  die  proofs  from  his  estate.  At  that  time,  the  late  G.  Leslie  Newman,  the  archivist 
of  Thomas  De  La  Rue  & Co.,  who  had  known  Phillips  personally,  told  me  that  he 
usually  engraved  the  vignettes  in  a postage  stamp,  but  in  many  instances  he  completed 
the  master  die  proof,  and  in  some  instances,  the  complete  stamp. 

Recently  another  volume  of  Phillips’  work  turned  up  in  a library,  which  at  some 
time  must  have  belonged  to  the  Company.  This  volume  contained  a much  more  com- 
plete record  of  the  engraver’s  work  from  what  were  probably  his  first  completed  en- 
gravings. My  colleague,  John  van  Haeften,  has  written  about  tbe  postage  stamps  in 
this  volume  and  this  article  appeared  in  The  Philatelist  for  September  1975  and  sub- 
sequently in  The  Essay-Proof  Journal  No.  127. 

The  purpose  of  this  commentary  is  to  deal  with  the  work  outside  postage  stamps 
from  both  the  record  and  critical  points  of  view. 

Tlie  Apprentice  1894^1899 

The  first  series  of  proofs  were  all  typographed  heads  and  of  these  the  first  is  dated 
April  26th  1895,  showing  what  is  probably  a portrait  of  King  Leopold  II  of  Belgium. 
Exactly  two  months  later  a classical  female  head  appears.  During  the  remainder  of 
the  year,  six  similar  heads  were  engraved,  four  being  female  heads,  one  of  a British 
Army  officer  and  another  of  particular  interest  to  Americans,  the  head  of  John  Caldwell 
Calhoun,  the  champion  of  slavery,  whose  portrait  appeared  on  the  unissued  Confederate 
States  one-cent  stamp  that  was  printed  by  De  La  Rue  & Co.  in  1862.  It  is  probably 
a fair  assumption  that  this  was  copied  by  Phillips  from  a die  proof  in  possession  of  the 
printers,  although  this  die  is  larger  than  the  original  and  faces  left  instead  of  right. 

Thirteen  dies  were  engraved  in  1896,  one  being  a miniature  of  the  Leopold  II  head, 
and  with  this  exception,  the  first  seven  were  simple  heads  of  women,  one  being  a 
miniature  of  the  die  dated  June  26th  1895.  Then  follow  portraits  of  five  men,  one  of 
which  was  probably  modelled  on  a well-fed  British  general  and  dated  September  23rd. 
One  senses  the  growing  ability  to  portray  character. 
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John  C.  Calhoun — the  reason  for  choosing  this  subject  is  unknown. 


1897  yielded  eleven  dies,  the  pace  was  being  maintained,  and  the  female  subjects 
still  dominated  the  male  by  seven  to  four.  1898  saw  an  important  development,  for 
after  completing  five  heads  (two  female  and  three  male),  Phillips  engraved  the  com- 
plete master  die  of  the  revenue  stamp  for  Tihri  Gahrwal,  presumably  one  of  the  India 
Native  States.  Then  followed  eleven  recess-engraved  dies,  the  first  dated  May  24th 
1898,  showing  a chubby  young  Mercury  resting  from  his  labours.  It  was  now  taking 
Phillips  less  than  three  weeks  to  engrave  a die,  and  two  of  the  eleven  were  the  vignettes 
of  the  Malta  4p2d.  and  5d.  postage  stamps,  five  of  the  others  being  female  portraits 
and  two  male. 

Phillips  now  came  into  his  own,  for  he  engraved  fourteen  dies  in  1899,  five  of  which 
were  the  vignettes  for  the  recess  dies  of  the  lovely  pictorial  stamps  of  Tasmania.  Only 
one  female  head  was  included,  and  among  the  males  were  two  portraits  for  which  both 
typograph  and  recess-engraved  dies  were  made.  An  unusual  pair  show  the  head  of  (?) 
The  Khalifa  (September  23rd  1899)  and  General  Kitchener  (November  1899)  who  had 
annihilated  the  army  of  the  former  at  Omdurman  in  1898. 

Tlie  Master  1900^1952 

Both  typographed  and  engraved  dies  followed  and  for  the  next  five  years  the 
production  continued  to  improve  both  in  quality  and  quantity.  The  summary  of  this 
period  reads  as  follows:  (T=iTypographed  R=Recess) 

Postage  stamps  Portraits 

‘Vignettes  complete  designs 
frames 


1900 

2R 

— 

6R 

8T 

1901 

I 

— 

6R 

1902 

3T 

iR 

1903 

iR 

iR 

iT 

1904 

— 

— 

7R 

— 

In  the  stamp  field,  Phillips’  engraving  of  the  head  of  King  Edward  VII  after  the 
original  portrait  of  Emil  Fuchs  was  a most  satisfactory  piece  of  work,  both  in  its  recess 
form  (as  Falkland  Islands)  and  typographed  (as  Straits  Settlements). 

It  was  in  1904  that  Phillips  engraved  the  helmeted  sideface  head  of  Britannia,  and 
over  five  months  he  produced  both  large  and  small  dies  both  recess  and  typo  engraved. 
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Another  helmeted  head  (full  face)  is  dated  17/11/04,  and  this  was  repeated  three  times 
by  both  processes  in  different  sizes.  This  is  the  beginning  of  his  bank  note  engraving. 

Other  than  the  repetition  in  different  sizes  of  dies  previously  produced,  1905  was 
only  distinguished  by  two  pictorial  designs,  one  of  which  was  surely  a view  of  Jamestown 
harbour,  St.  Helena. 


1904  typo  engraved  versions  of  Britannia  for  bank  notes. 


1906  saw  the  production  of  four  dies  (two  recessed)  of  another  lovely  lady.  A fine 
profile  (9.11.06)  must  surely  have  been  intended  for  a bank  note.  1907  saw  the  vignette 
of  the  high  value  stamps  of  Zanzibar,  and  the  lady  with  the  veil.  A triplet  of  cupids 
amidst  roses  was  probably  intended  for  the  decoration  on  a wedding  party  invitation. 
This  was  also  the  year  when  the  first  of  another  foursome  of  dies  appeared  showing  the 
left  profile  of  a solemn  girl  with  her  hair  in  a band. 

In  1909  there  was  another  trio  of  cupids,  the  repetition  of  a number  of  new  dies 
of  earlier  designs,  and  a magnificent  hippopotamus  in  two  different  sizes.  I'his  must 
have  been  used  to  decorate  an  Asiatic  bank  note. 
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1904  intaglio  engraved  versions  of  Britannia  for  bank  notes. 


January  1910  saw  the  first  of  a series  of  playing  card  backs,  a full  face  portrait  of 
Ceres  which  appeared  in  four  different  forms,  a winged  chair  housing  an  angel,  and  a 
recess  portrait  of  a lass  born  before  her  time,  her  right  nipple  being  on  view.  In  1911 
this  portrait  was  repeated  by  typography,  and  another  more  formally  dressed  female 
came  two  months  later.  Ideas  for  Christmas  cards  were  engraved  in  February  1911,  one 
of  which  portrays  what  was  then  a “hot-rod”. 


Playing  card  vignettes  for  transatlantic  liners  and  British  railways. 

One  cannot  pass  tlie  1911-1912  years  without  mentioning  the  lovely  engraved  por- 
traits of  King  Oeorge  V based  on  the  coinage  head  produced  by  Bertram  Mackennal 
which  were  used  to  such  great  advantage  on  the  postage  stamps  of  Falkland  Islands, 
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Two  versions  of  the  hippopotamus  for  an  Asiatic  bank  note  done  in  July  and  September 


1909. 


Bahamas,  Jamaica  and  other  colonies, 
the  greatest  classical  beauty. 


possibly  that  of  Cayman  Islands  being  that  with 


1914  and  1915  sa'v  another  series  of  four  different  female  heads  tvh.ch  "'^e  pro- 
duced in  two  sizes  hy  both  methods  of  engraving.  1915  brought  the  crown  and  1916  the 
garter  badge,  the  last  year  also  providing  two  mote  female  heads  for  bank  notes  a. 
f«ll  L St.  George  and  the  dragon.  With  the  end  of  the  War  playmg  card  des.gns  were 
recess-engraved  for  use  on  transatlantic  liners,  as  well  as  one  for  use  on  the  long  distance 
railways;  1918  also  brought  another  Britannia  head. 


For  the  next  three  years  a series 
bank  notes,  and  were  always  made  by 


of  heads,  mostly  of  Britannia,  were  made  for 
both  processes.  Later  in  the  twenties  came  a 


'78. 
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Christmas  card  vignettes  done  in  February  1911. 


series  of  heraldic  designs  for  incorporation  in  bank  note  designs  which  were  followed  by 
parts  of  the  ornamental  designs  and  portraits  that  continued  to  1952.  Meanwhile,  a 
mass  of  postage  stamps  was  being  engraved  in  part  or  entirely. 

Looking  over  the  stamp  dies  on  which  Phillips  engraved  some  part,  the  surprises 
are  in  the  vignettes  of  the  1914  pictorial  issue  for  Egypt;  the  frame  of  the  1924 
Yugoslavia  issue  with  head  of  King  Alexander;  six  vignettes  and  one  frame  for  the 
Portuguese  Independence  issues  in  1926,  1927  and  1928;  the  six  vignettes  for  1929 
Guatemala  ylc.,  ic.,  loc.,  25c.,  30c.  and  iq. ; the  1932  Cook  Islands  2p2d.  and  6d.  (both 
entire)  ; the  1935  Cireek  Sun  Chariot  and  Hellerophon  on  Pegasus  types  (entire)  ; the 
portraits  on  Pahang,  Perak  and  Selangor;  the  three  vignettes  of  Dominican  Republic 
19.^6  3/2C.,  7c.  IOC.;  the  Ecuador  i sucre;  and  three  of  the  views  of  Nigeria.  He  wasted 
much  effort  on  the  dies  of  the  unissued  portraits  of  King  Edward  VIII  but  came  into 
his  own  in  1938  with  most  of  the  King  Cleorge  W heads,  both  typographed  and  recess 
printed.  ^Ehe  stamps  of  Independent  Norway  issued  in  London  in  1943  included  the 
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destroyer  Sneiper  and  the  soldiers  on  skis,  being  followed  by  the  superb  Marianne  stamps 
of  France  in  1944.  and  on  he  went  until  his  last  set,  the  vignettes  for  the  pictorial 
issue  of  Sudan  which  he  completed  in  1951,  fifty-three  years  after  his  first  stamps  for 


.M  alta. 


I'he  record  that  was  found  in  this  volume  produces  some  three  hundred  dies  and, 
of  course,  many  of  these  were  adapted  for  many  more  than  one  item.  There  are  records, 
but  not  examples,  of  many  others.  Phillips  was  surely  one  of  the  master  engravers. 


Chinese  Coins  on  Stamps 

The  Republic  of  China  (Taiwan)  added  to  the  roster  of  numismatics  on  stamps  with 
four  issued  May  20,  1975  depicting  ancient  coins  selected  from  the  collection  of  the 
National  Museum  of  History. 

This  set  consists  of  four  stamps,  whose  denominations  and  designs  are:  NT$i.no  stamp  with  the 
“yuan-jin”  of  the  Chou  dynasty  (1122-221  B.C.)  ; NT$4.oo  stamp  with  the  “pan-liang”  of  the  Chin 
dynasty  (221-207  B.C.)  ; NT$5.oo  stamp  with  the  “five-chu”  piece  of  the  Han  dynasty  (206  B.C.-A.D. 
220)  ; and  NT$8.oo  stamp  with  the  “five-chu”  piece  of  the  Liang  dynasty  (A.D.  502-557)  Designed  by 
-Mr.  Wen  Hsueh-ju,  photographed  by  Messrs.  Huang  Po-hsiung  and  Wu  Chen-fang,  and  printed  by  the 
deep  etch  process  by  China  Color  Printing  Co.  Inc.,  this  set  of  stamps  was  released  on  May  20,  1975. 

Chinese  coins  as  we  know  them  are  not  older  than  the  8th  century  B.C.  The  earliest  Chinese  coins 
were  small  bronze  spades  and  knives,  copies  of  the  spades  and  bill-hooks  and  other  small  articles  of 

husbandry  that  had  been  used  for  barter.  The  knives  were  about  six  inches  long  and  bore  the  value  and 

name  of  the  issuing  authority;  “pu”  money,  a modified  form  of  the  spades,  circulated  widely  in  the  5th 
and  4th  centuries  B.C.  Small  change  was  supplied  by  cowrie  shells  in  this  period,  just  as  it  had  been 
long  before  the  invention  of  a coinage.  There  was  an  issue  of  bronze  cowries  in  the  7th  century  B.C. 
Round  money  with  a hole  in  the  center  was  issued  as  early  as  the  4th  century  B.C.,  but  it  was  not  until 
221  B.C.  that  the  reforming  Shih  Huang  Ti  (22 1-2 10  B.C.)  superseded  all  other  currencies  by  the  issue 
of  round  coins  of  half  an  ounce  (pan-liang),  which  were  continued  by  the  Han  dynasty.  This  coin 
became  gradually  reduced  and  debased  (inflation  is  not  new!)  and  wms  replaced  in  118  B.C.  by  the 
emperor  Wu  Ti’s  “five-chu”  piece  which  remained  the  coin  of  China  for  the  next  eight  centuries. 

The  “five-chu”  piece  lasted  till  the  rise  of  T’ang  Dynasty  when  the  emperor  Kau  Tsu  in  618  issued 

the  “Kai-yuan”  coin  which  gave  the  coinage  of  all  the  Far  East  its  form  till  the  end  of  the  19th  century — 

a round  coin  with  a square  hole  and  a four  character  legend  of  the  form  “currency  money  of  (regnal 
period).”  Paper  money  has  been  in  use  in  China  since  the  9th  century  and  was  current  almost  to  the 
exclusion  of  regular  coins  under  certain  of  the  IMongol  emperors,  for  example  Kublai  Khan,  whose  paper 
money  is  described  by  Alarco  Polo.  For  over  2,000  years  the  copper  “cash”  with  occasional  multiples  of 
it  was  the  only  coinage  of  China ; gold  and  silver  were  currency  by  w eight  only,  the  latter  in  the  form 
of  boat-shaped  ingots.  With  the  increasing  popularity  of  Spanish  colonial  and  Alexican  dollars  as  a silver 
currency  in  China,  several  attempts  were  made  to  institute  a silver  coinage  in  the  19th  century.  But 
not  till  the  very  end  of  the  19th  century  were  mints  established  to  strike  silver  and  copper  coins  of 
European  style  in  all  the  provinces. 


TAIWAN’S  NEW  YEAR  FESTIVAL  STA!MPS  PRINTED  IN  SWITZERLAND 

I'he  1975  addition  to  the  Republic  of  China’s  roster  of  handscrolls  on  stamps 
features  the  “Festivals  for  the  New  Year”  by  Ting  Kuan-p’eng  (i736-i795)-  ^'he  hori- 
zontal strip  of  five  stamps  reproducing  the  overall  silk  picture  and  three  close-up  views 
was  produced  in  photogravure  by  Helio  Courvoisier  SA. 

I'he  festivities  are  shown  along  a country  road  with  a crowd  of  people  engaging  in 
such  diverse  activities  as  relatives  and  friends  cupping  one  hand  over  the  other  as  a 
New  Year’s  greeting  during  a ceremonial  call  ($2.50),  children  playing  and  buying  fire- 
works ($5),  and  an  acrobatic  performance  and  monkey  show  ($8).  Figures,  rocks  and 
trees  are  shown  in  minute  detail  and  sparkling  colors. 
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Latin  ^American  Essays  in 
Search  of  an  Identity  (II) 

By  BARBARA  R.  MUELLER 

IN  THE  Spring  1975  issue  (No.  126),  I described  and  illustrated  a miscellaneous 
group  of  ‘ Latin-American  Essays  in  Search  of  an  Identity,”  speculating  that  the 
stamp-size  miniature  paintings  on  lined  school  composition-book  paper  were  the  work 
of  one  A.  W.  Patterson,  an  alleged  employee  of  American  Bank  Note  Co. 

Shortly  after  the  appearance  of  the  article,  Ms.  A.  Zecher  of  American  Bank  Note 
responded  with  the  following  information: 

‘We  believe  the  late  Richard  Cone  was  mistaken  in  his  opinion  concerning  the 
designer  of  these  essays.  According  to  our  records,  A.  W.  Patterson  was  not  ‘an 
employee  of  American  Bank  Note  Company  during  the  period  from  the  end  of  World 
War  I to  World  War  II.’  I have  checked  old  records  here  at  Broad  Street  and  also 
with  the  Engraving  Division  at  our  Bronx  plant,  and  there  is  nothing  to  confirm  Mr. 
Cone’s  statement. 

“It  is  very  likely  that  it  came  about  because  we  have  had  two  other  Pattersons: 
H.  V.  Patterson,  square  letter  engraver  from  our  Boston  plant  (and  also  with  the 
Bureau  of  Engraving  and  Printing)  and  Eugene  Patterson,  script  engraver  here  at  our 
Bronx  plant.” 

So  now  we  are  back  at  square  one,  left  with  the  mystery  of  the  origin  of  these 
essays.  Of  course,  we  are  aware  of  people  who  at  times  produce  essay-like  drawings 
which  they  seek  to  foist  on  the  collecting  community  as  genuine  before-the-fact  essays. 
But  it  seems  almost  incredible  that  anyone  could  produce  such  a variety  of  miniature 
paintings  with  such  consistency  in  the  mere  hope  of  selling  them  to  a naive  collector. 

Therefore,  at  intervals  we  shall  continue  to  list  and  illustrate  these  “essays”  in  the 
hope  of  solving  the  mystery  of  their  origin: 


(Note:  Just  before  publication,  I received  a letter  from  a dealer  who  has  been 
selling  these  essays  for  many  years.  He  also  states  that  the  original  attribution 
to  Patterson  was  erroneous,  even  though  he  was  thought  to  be  the  source  of  this 
information.  He  now  writes  that  he  believes  an  American  Bank  Note  artist  named 
“Hay”  was  the  author.  Although  the  essays  in  question  do  not  resemble  the  work 
of  Joh  Hay  or  fit  into  the  chronology  of  his  work,  Dr.  Glenn  Jackson  is  currently 
checking  out  this  statement.) 
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Issued  stamps 


Colombia:  Unaccepted  brown  and  multicolor  essays  for  fiscal  stamps  that  were  validated 
for  postage  in  1953  and  overprinted  in  compliment  to  the  Second  Philatelic  Exhibition. 
I'he  10  peso  is  a wash,  tempera  and  pencil  drawing.  (Note  the  misspelling  of 
Colombia — “COLOBIMA”).  The  20  peso  is  a photographic  reproduction  of  a frame 
with  the  map  in  the  vignette  added  in  wash  and  tempera.  The  issued  stamps  w’ere 
overprints  on  the  5 and  lO  peso  fiscals.  The  latter  corresponds  very  closely  with 
the  20  peso  essay. 

Colombia:  A tempera  and  ink  wash  essay  in  blue  for  the  “orchid  set”  of  1947  wdth  a 
wash-drawn  vignette  tipped  in.  The  addition  shows  up  very  well  on  the  photograph. 
'Phis  concept  was  discarded  completely,  judging  by  the  finished  stamp. 
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Issued  stamp 


Colombia  essay 


Colombia:  Shown  is  the  accepted  version  of  the  30c  “National  Shrine”  stamp  of  1944, 
certified  by  a government  agency  at  Hogota  and  signed  by  an  official.  Similar  to 
“Patterson’s”  style,  this  was  a Columbian  Hank  Note  Co.  product.  The  frame  is 
done  in  sepia  wash,  while  the  vignette  is  a photographic  reduction  pasted  on. 
COLUMHIAN  HANK  NOTE  CO.  is  also  pasted  on. 

Ecuador:  Unaccepted  essays  in  green  ink,  wash  and  tempera  for  the  air  mail  issue  of 
1937 — “condor  over  El  Altar.”  I'he  dimensions  of  “Patterson’s”  smaller  design  nearly 
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Colombia  accepted  essay  for  frame,  1944  Issued  stamp 

approximate  that  of  the  issued  stamp.  The  larger  essay  emphasizes  the  bird  in  the 
foreground.  Despite  the  pencilled  notation  “accepted,”  neither  the  frame  nor  the 
vignette  corresponds  with  the  issued  design. 


Ecuador:  Unaccepted  essays  for  an  air  mail  issue  evidently  never  promulgated.  Proceed- 
ing contrary  to  the  practice  of  essaying  in  stamp  size,  the  artist  here  created  a model 
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Issued  design 


Ecuador  unacicepted  essays 


I 5/8  by  2 1/16  inches.  He  drew  the  frame  in  black  wash,  ink  and  tempera  in 
proportion  to  a photographic  print  used  as  a vignette  and  pasted  in  the  frame.  After 
minor  revisions  in  lettering  and  decorative  elements,  a reduced,  stamp-size  photo- 
graphic essay  was  made.  Note  that  the  decorative  motifs  on  the  right  were  favored 
over  those  on  the  left. 


(To  be  continued) 
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Report  of  Auction  Sales  of 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  NY  10456  for  sale  of 
British  North  America  essays  and  proofs. 

Falk  Finkelburg,  P.  O.  Box  237,  Coram,  NY  11727  for  sales  of  United  States 
essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essays  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.P.S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEERS’  CATALOG 

By  Falk  Finkelburg 
UNITED  STATES 

Jacques  C.  Schiff,  Jr.,  Inc.,  New  York,  N.Y.  Sale  of  Sept.  11-13,  1975 

PROOFS 

#9X1R,  5c  N.Y.  Postmasters’  Prov.  Reprint,  Pos  9,  4 Wide  margins. 

Unused,  VF  Superb  90.00  110.00 

#3P,  4P,  5c  10c  1875  Reissues  (2),  Plate  card,  HR,  VF  120.00  130.00 

#40-47P,  lc-90c  Reissue  1875  (8),  Plate  card,  HR,  42P  tiny  stains  . 158.50  140.00 

#63,  68-9,  71-4,  76-78P,  lc/24c  1861  Issue  (11),  w/2  #76P  (Shades), 

Plate  Card,  HR,  VF  137.50  150.00 

#112-17P,  120-22P,  129P,  lc/15c  1869  Issue  (10),  Plate  Card,  HR, 

VF  226.00  240.00 

#120a-2aP,  129aP,  15c/90c  1869  Issue  (4),  Centers  Inverted,  Plate 

card  proofs,  HR,  Superb,  Only  100  sets  known  3600.00  3800.00 

#156-66TC,  lc-90c  1873-75  Issues  (11),  Black  Atlanta  proofs,  VF- 

Superb  206.00  230.00 

#166P,  90c  Rose  Carmine  1873,  Plate  Card,  VF  14.00  15.00 

#179P,  5c  Blue  1873,  Plate  India,  HR,  Superb  35.00  44.00 

#214P,  3c  Vermilion  1883,  Plate  India,  Superb  20.00  28.00 

#296P,  4c  Pan-American,  Large  Die  sunken  on  card  150  x 200  mm. 

Superb  185.00  180.00 

#298P,  8c  Pan-American,  Large  Die  sunken  on  card  150  x 200  mm. 

Superb  185.00  190.00 

#PR2-7,  5c-25c  Newspaper  (6),  Plate  Card,  HR,  F-VF  62.50  67.50 

#R72,  142P,  60c,  $1  Revenue  (2),  Plate  India,  F-VF  31.50  34.00 

CUBA 

CUBA  #228P,  2c  1899  Issue,  Large  Die,  sunken  on  card,  VF  ....  30.00  57.50 

Cuba  #230P,  5c  1899  Issue,  Large  Die,  sunken  on  card,  VF  30.00  60.00 

Cuba  #E2P,  10c  Spec  Del,  Large  Die,  sunken  on  card,  tiny  stains, 

VF  75.00  95.00 

ESSAYS 

#33E-Cb,  3c  1851  Issue,  Green,  bond  paper,  HR,  VF  105.00 

#33E-Db,  3c  1851  Issue,  Orange,  India  paper,  HR,  VF  65.00 

#33E-Db,  3c  1851  Issue,  Black,  India  paper,  HR,  small  stain,  VF  . . 65.00 

#33E-Ga,  3c  1851  Issue,  Engraved  Die  on  India  paper,  sunk  on 

card  W/33E-H,  Brown  Red,  HR,  VF,  Rare  320.00 

#33E-Gd,  3c  1851  Issue,  Black,  bond  paper,  HR,  VF  100.00 

#33E-Gd,  3c  1851  Issue,  Blue  green,  bond  paper,  HR  VF  ........  125.00 

#33E-Ha,  3c  1851  Issue,  Green,  India  paper,  HR,  tiny  thin  & 

stain,  o/w  VF  75.00 
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#33E-Hb,  3c  1851  Issue,  Scarlet,  bond  paper,  HR,  Superb 50.00 

#33E-Ka,  3c  1851  Issue,  Black,  Engraved  die  on  India  paper,  not 

on  card,  HR,  small  stain,  VF,  Rare  180.00 

#33E-La,  3c  1851  Issue,  Scarlet,  Engraved  on  India  paper,  HR, 

VF,  Scarce  65.00 

#33E-Mb,  3c  1851  Isue,  Black,  Bond  paper,  HR,  tiny  stains,  VF  . . 46.00 

#33E-Nb,  3c  1851  Issue,  Scarlet,  bond  paper,  HR,  VF  46.00 

#33E-Ndd,  3c  1851  Issue,  Black,  India  paper,  33E-L  & 33E-N  w/ 

addl  part  impression  33E-L,  HR,  VF  250.00 

#33E-Oa,  3c  1851  Issue,  Rose-Carmine,  Die  on  India  paper  22  x 26 

mm,  HR,  VF,  Unique  440.00 

#33E-Ob,  3c  1851  Issue,  Black,  proof  paper,  HR,  VF  85.00 

#33E-Oc,  3c  1851  Issue,  Orange-Brown  on  light  Blue  colored  card- 
board, HR,  VF  115.00 

#57E-Ae,  5c  1861  Issue,  Toppan,  Carpenter,  Blue,  Vignette  Die  I, 

framed,  on  proof  paper,  VF  E.  VI  46.00 

#57E-Ae,  5c  1861  Issue,  Toppan,  Carpenter,  Ultramarine,  Vignette 

Die  I,  framed,  on  proof  paper,  VF  E.  VI  40.00 

#57E-Ae,  5c  1861  Issue,  Toppan,  Carpenter,  Yellow-Brown, 

Vignette  Die  I,  framed,  on  proof  paper,  VF  E.  VI  40.00 

#57E-Ae,  5c  1861  Issue,  Toppan,  Carpenter,  Orange,  Vignette  Die 

I,  framed,  on  proof  paper,  VF  E.  VI  40.00 

#57E-Ae,  5c  1861  Issue,  Toppan,  Carpenter,  Scarlet,  Vignette  Die 

I,  framed,  on  proof  paper,  VF  E.  VI  42.00 

#57E-Ae,  5c  1861  Issue,  Toppan,  Carpenter,  Black  Vignette  Die  I, 

framed,  on  proof  paper,  VF  E.  VI  42.00 

#57E-Aj,  5c  1861  Issue,  Toppan,  Carpenter,  1903,  Carmine  Die  I, 

on  proof  paper  printed  thru  mats,  VF  E.  VI  50.00 

#57E-Aj,  5c  1861  Issue,  Toppan,  Carpenter,  1903,  Yellow-Brown 

Die  I,  on  proof  paper  printed  thru  mats,  VF  E.  VI  50.00 

#60E-Af,  24c  1861  Issue,  Toppan  & Carpenter,  1903,  Die  w/frame 

on  proof  paper,  violet-brown,  VF  E.  IV  44.00 

#60E-Af,  24c  1861  Issue,  Toppan  & Carpenter,  1903,  Die  w/frame 

on  proof  paper,  orange,  VF  E.  IV  48.00 

#112E-De,  Ic  1869  Issue,  NatT  Bank  Note  Co,  1868,  2 Essays. 

Yellow-Brown,  Red-Brown,  on  stamp  paper,  perf  12,  grilled, 

OG,  HR,  F-VF  E.  VI  52.50 

#113E-E)e,  2c  1869  Issue,  NatT  Bank  Note  Co,  1868,  2 Essays, 

Green,  Brown  on  stamp  paper,  perf  12,  grilled,  OG,  HR,  Fine  E.  V 60.00 

#114E-Cr,  3c  1869  Issue,  NatT  Bank  Note  Co  1868,  4 Essays,  Blue, 

Black-Brown,  Orange,  dull  Violet,  stamp  paper,  perf  12, 

grilled,  OG,  HR,  1 thin,  F-VF  E.VIH  130.00 

#115aE-Fc,  5c  1869  Issue,  NatT  Bank  Note  Co.,  Buff,  plate  on 

stamp  paper,  OG,  LH,  VF  46.00 

#121E-Cc,  30c  1869  Issue,  National  Bank  Note  Co,  Blue  Die  on 

Ivory  paper  64  x 50  mm,  paper  HR,  Superb,  Scarce E.  XI  460.00 

#335E,  5c  1908  Issue,  Bureau  of  Engr.  & Print,  Blue  on  India 

paper  on  card,  VF,  Very  Rare  E.  IX  220.00 


Daniel  F.  Kelleher  Co.,  Inc.,  Boston,  Mass.  Sale  of  Sept.  30,  1975 

lc-90c  (40P4-47p4),  Plate  proofs  on  card,  VF  158.50  190.00 

lc//90c  (63,  65,  68-9,  71-2,  76-8P4),  Plate  proofs  on  card,  VF 

choice  ..  112.50  145.00 

3c  Rose  (65SB),  Fine,  OG,  ovpt.  “Specimen,”  1500  issued  20.00  27.00 

3c  Rose  (65SB),  Blk  of  4,  ovpt.  “Specimen,”  Fine,  OG,  Scarce 80.00-|-  135.00 

3c  Brown  Red  (65S-J),  Fine  centering,  OG,  ovpt.  with  control 
#7890  in  red.  These  are  much  scarcer  than  the  cat.  value 

would  indicate  30.00  95.00 

3c  Green  (65TC),  Trial  color  proof  on  card,  perf.  & gummed. 

VF  Est.  Net  35.00  40.00 

10c  Dark  Green  (68SB),  Well  centered,  VF,  OG,  ovpt.  “Specimen”, 

hinge  remnants  & few  slightly  toned  perfs,  1600  issue  20.00  26.00 

2c  Black  (73P4),  Plate  proof  on  card,  VF,  fresh,  immaculate 20.00  37.50 

3c  Black  on  Yellow  (82E-Ab),  Die  essay  on  wove,  gummed,  shield 

“3”  grill  points  down.  VF,  trivial  marginal  thin.  Rare  Est.  Net  75.00  125.00 

3c  Black  on  White  (82E-Ad),  Die  essay  on  wove,  gummed,  shield 

“3”  grill  points  down,  VF  Rare  Est.  Net  75.00  145.00 
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Washington  Portrait  on  black  background,  on  wove,  VF  (83E-Ba) 


Est.  Net  10.00  35.00 

A similar  lot  Est.  Net  10.00  52.50 

3c  Red  (83Ebc),  Blk  of  4,  VF,  Fresh  & choice  Est.  Net  15.00  29.00 

3c  (85E-E),  5 diff  colors,  VF  Est.  Net  20.00  42.50 

24c  Green  & Violet  (120Pa),  Plate  block  of  8,  inverted  center.  VF  8500.00  8000.00 

15c  Brown  & Blue  (129P3),  Plate  proof  on  India,  VF 115.00  120.00 

Ic-lOc  Executive  (O10-14P4),  Plate  proofs  on  card.  VF  21.00  25.00 

Ic-lOc  Executive  (OSlO-4),  Well  centered  VF  choice  30.00+  37.50 

lc-90c  Navy  (035-45P4),  Plate  proofs  on  card,  VF  35.75  40.00 

Allan  M.  Thatcher,  Clearwater,  Fla.  Sale  of  Oct.  16-18,  1975 

IXaEc  Albany  die  essay,  green  on  bond  75.00  100.00 

9X1TC  New  York  5c  blue  trial  color  on  bond  120.00  90.00 

9X1TC  New  York  5c  green  trial  color  on  bond  120.00  90.00 

56P2  3c  1861  August  small  die  proof 90.00  72.50 

66P3  3c  1861  lake  on  India  40.00  42.50 

205P2  5c  Garfield,  small  die  proof  60.00  57.50 

214P2  Ic  small  die  proof  60.00  55.00 


Included  in  the  Nov.  12,  1975  auction  sale  of  Apfelbaum’s  of  Philadelphia  was  a 
lot  of  essays  for  the  1947-48  French  occupation  stamps  of  the  Rhine  Palatinate  and 
Wurttemberg.  It  was  described  as  “three  unaccepted  designs  from  1947-48  occupation 
series  (2  Wurttemberg,  i Rheinland-Pfalz)  in  pencil  & ink.  Drawn  by  P.  K.  Jonynas, 
designer  of  the  series  ('5N1-13  etc.).  Drawings  measure  190  mm.  x 1 35  mm.  Also  2 
prints  by  same  artist  (i  signed).”  The  illustrated  essay  pictured  Josef  von  Gorres. 


Metric  System  Stamp  Desigm  Concepts 

As  the  U.S.  drew  nearer  to  final  adoption  of  the  metric  system  of  measurements, 
foreign  countries  issued  stamps  to  commemorate  the  centenary  in  1975  of  the  Metric 
Convention,  a meeting  at  Paris  in  1875  when  the  meter  was  made  an  international  unit 
by  a number  of  countries. 

Designs  to  convey  the  concept  include  Sweden’s  folded  tape  measure  graduated  In 
centimeters  and  the  Netherlands  dual  scale  gauges  applicable  to  both  measuring  and 
weighing. 

The  55  ore  blue  Swedish  stamp  issued  May  20,  1975  was  designed  by  Kjell  Andersson 
and  engraved  by  Majvor  Franzen-Matthews.  The  50c  Dutch  stamp  of  July  29,  1975 
in  pale  and  dark  blue,  green  and  red  was  the  first  to  be  designed  by  John  Stegmeijer  of 
Amsterdam. 


The  metric  system,  with  the  basic  units  of  meter  and  kilogram,  was  devised  in 
France  during  the  1790s  and  adopted  there  in  1799.  I'he  length  unit  meter  was  to 
correspond  to  1/10,000, coo  of  a quadrant  of  the  earth  meridian,  i.e.  the  distance  from 
the  Pole  to  the  Equator. 


Map  stamp  collectors  can  delight  in  the  unusual  representation  on  two  30c  Nether- 
lands stamps  issued  Feb.  26,  1975.  One,  for  the  700th  anniversary  of  Amsterdam,  shows 
as  a background  a detail  of  the  city  plan  with  the  “Dam”  Square,  against  which  are 
superimposed  endless  rov  s of  Amsterdammers,  7'he  other,  for  the  300th  anniversary 
of  the  Portuguese-Israelltish  Synagogue  of  Amsterdam,  shows  a different  detail  of  the 
city  plan — “Mr.  V'isser”  Square  and  the  synagogue  building  which  is  located  on  it. 
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Thirty^Second  Annual  Meeting  of 
The  Essay ^Proof  Society,  1975 

C 

President  Jackson  called  the  meeting  to  order  at  8 :oo  P.  M.  at  the  Collectors  Club,  New  York,  N.  Y. 
At  his  direction  the  Secretary  read  the  Call  for  the  Meeting. 

After  a few  opening  remarks  the  President  appointed  a Credentials  Committee,  whereupon  the  meeting 
was  declared  open  for  business. 

The  Secretary  was  directed  to  read  the  minutes  of  the  1974  Meeting.  Upon  motion  duly  made  and 
carried  these  minutes  were  accepted  as  reported  in  The  Essay-Proof  Journal,  Whole  No.  125,  page  34. 

The  President  appointed  a Nominating  Committee,  David  McGuire  Chairman,  to  nominate  candidates 
for  the  expired  term  of  the  officers. 

The  reports  of  the  various  officers  were  read.  On  motion  duly  made  and  carried  these  were  accepted 
with  thanks. 

The  Nominating  Committee  presented  the  following  slate  for  the  term  expiring  June  30,  1978  : Glenn 
E.  Jackson,  Robert  H.  Pratt,  Falk  Finkelburg,  Kenneth  Minuse,  and  Ernest  C.  Wilkens. 

After  asking  if  there  were  any  further  nominations  from  the  floor  and  having  heard  none,  the  President 
declared  the  nominations  closed.  On  motion  duly  made  and  carried,  the  Secretary  was  directed  to  cast  a 
single  ballot  for  the  nominees.  Thereupon  they  were  declared  elected. 

There  being  no  further  business,  the  meeting  was  adjourned 

Kenneth  Minuse,  Secretary 


Report  of  tlie  President 

The  year  1974-75,  our  thirty-second,  has  been  one  of  business  as  usual — that  is,  the  crying  need  for 
more  articles  for  the  Journal,  both  philatelic  and  numismatic;  the  continuous  steady  growth  in  mem- 
bership and  subscriptions  from  410  to  422;  and  the  continued  untiring  efforts  on  behalf  of  the  Society 
by  our  Secretary,  Ken  Minuse,  our  Treasurer,  Ernest  Wilkens,  and  our  Editor,  Barbara  Mueller.  I 
extend  thanks  to  our  officers  on  behalf  of  the  members  of  the  Society. 

We  are  planning  on  making  1975-76  a remarkable  year.  We  will  be  sharing  a booth  at  INTERPHIL 
with  the  Bureau  Issues  Association  and  will  present  a slide  lecture  program  at  the  big  event.  I hope  to 
see  and  meet  as  many  of  you  as  possible  there.  Let’s  all  do  everything  we  can  to  make  our  nation’s 
Bicentennial  year  a great  one  for  The  Essay-Proof  Society,  too. 

Glenn  E.  Jackson,  President 


Report  of  the  Secretary 

It  is  a pleasure  to  report  that  our  membership  has  again  increased.  As  of  June  30,  1975  we  had 
390  members  and  32  non-member  subscribers. 

We  have  the  following  members  to  thank  for  this  increase: 


Richard  G.  Taylor 
Falk  Finkelburg 
Russell  Richmond 
Barbara  Mueller 

Most  of  those  listed  under  the  Secretary  were 


5 Glenn  E.  Jackson  2 

4 John  Alden  I 

3 Andrew  Rasmussem  i 

2 Secretary  i 5 


the  result  of  unsolicited  inquiries. 


The  sale  of  back  issues  of  the  Journal  amounted  to  $423.50. 

At  this  time  the  Secretary  wishes  to  thank  Ernest  C.  Wilkens,  our  Treasurer,  for  the  help  he  has 
given  me  with  mv  many  duties,  which  otherwise  might  have  been  neglected. 

Also  appreciation  should  be  given  to  our  hard-working  Eilitor  who  has,  among  other  things  gotten  our 
Society  much  publicity  in  the  philatelic  press. 


Kenneth  Minuse,  Secretary 
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Report  of  tlie  Treasurer 

Shown  below  is  the  balance  sheet  of  The  Essay-Proof  Society,  Inc.  as  at  June  30,  1975  together 
with  a statement  of  operations  for  the  twelve  months  then  ended. 


THE  ESSAY-PROOF  SOCIETY,  INC. 

Balance  Sheet 
As  At  June  30,  1975 


ASSETS: 


Cash  in  banks : 

First  National  City  Bank,  N.Y.  $ 406.24 

New'  York  Bank  For  Savings  3.336.93 


Total  current  funds  $3,743.17 

Fund  for  the  publication  of  handbook  on  U.S.  essays  and  proofs,  donation  of 

Rudolph  G.  Wunderlich,  on  deposit  in  Central  Saving  Bank,  N.Y.  792.13 


Total  Assets  $4,535.30 

LIABILITIES  AND  SURPLUS: 

Surplus  $4,535-30 


Total  Liabilities  and  surplus 


$4,535-30 


Statement  or  Operations 
For  the  Year  Ended  June  30,  1975 


INCOME: 


Membership  dues  $3.739-oo 

Subscriptions  380.00 

Advertising  445.10 

Journal  sales  423.50 

Sample  sheet  sales  70.50 

BNA  Catalog  sales  60.00 

Interest  on  savings  accounts  213.98 

Contributions  587.00 


Total  income  

EXPENSE: 

Printing  and  photo-engraving 

Editor  

Sample  sheet  expense  

BNA  Catalog  expense  

Stationery  and  postage  

Convention  and  miscellaneous 


$5,919.08 


$4,227.57 

600.00 
35-80 
30.00 

356.71 

124.00 


Total  expense 


$5,374-08 


Gain  from  operations  

add:  Surplus,  July  i,  1974 


$ 545-00 

$3,990.30 


Surplus,  June  30,  1975 


$4,535-30 


The  heartening  generosity  of  the  members  listed  below  made  the  total  of  contributions  for  the  year 
a record  high.  These  donations  arc  vitally  needed  for  our  Society  to  function  in  a world  of  ever-rising 
costs.  Contributions  were  received  from : 


Daniel  M.  Bagby  $10.00 

Albert  C.  Bantham  10.00 

Adrien  Boutrelle  5-oo 

Fred  L.  Capossela  - 5-0° 

Robert  C.  Cook  10.00 


Elliott  Coulter  5.00 

Warren  H.  Crain  lo.oo 

J.  C.  Crycr  1 5.00 

John  C.  Denison  5.00 

J.  Leonard  Diamond  lo.oo 
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William  P.  Donlon  25.00 

Rae  D.  Ehrenburg  5.00 

.Mark  Essner  5.00 

L.  Gerald  Firth  15.00 

\'incent  G.  Greene  5.00 

Erwin  N.  Griswold  15.00 

Julian  Gros  10.00 

Robert  K.  Holton  20.00 

Glenn  E.  Jackson  5.00 

Arthur  I.  Kessler  5.00 

A.  Murl  Kimmel  5,00 

George  C.  Marler  5.00 

Ethel  B.  McCoy  10.00 

Jack  E.  Molesworth  15.00 

Barbara  R.  Mueller  5.00 

William  Patterson  10.00 


J.  Roy  Pennell  15.00 

Robert  H.  Pratt  10.00 

Sol  Salkind  5.00 

Fred  P.  Schueren  25.00 

Allison  D.  Shumsky  10.00 

C.  Dewar  Simons  5.00 

Donald  Stewart  10.00 

Sidney  A.  Stoltz  5.00 

David  Torres  S-oo 

Kenneth  Trettin  2.00 

Clinton  B.  Vanderbilt  5-oo 

Lynne  Warm  25.00 

Charles  R.  West  5.00 

V^irgil  Winkler  15.00 

Rudolph  Wunderlich  100.00 


Donors  may  deduct  contributions  to  The  Essay-Proof  Society,  Inc.,  as  provided  by  Section  170  of 
the  Internal  Revenue  Code.  Bequests,  legacies,  devises,  transfers,  or  gifts  to  the  Society  for  its  use  are 
deductible  for  Federal  estate  and  gift  tax  purposes  under  Sections  2055,  2106,  and  2522  of  the  Code. 

Ernest  C.  Wilkens,  Treasurer 


Report  of  the  Auditieg  Committee 

The  Auditing  Committee  has  examined  the  books  and  records  of  The  Essay-Proof  Society,  Inc.  for 
the  year  ended  June  30,  1975  and  finds  them,  in  our  opinion,  correctly  maintained. 

The  Cash  Accounts  have  been  checked  and  reconciled,  and  the  disbursements  were  found  to  be 
satisfactorily  supported  by  vouchers. 

In  our  opinion,  the  Treasurer’s  Report  is  correctly  prepared  and  is  an  accurate  statement  of  the  affairs 
of  the  Society  as  at  said  June  30,  1975,  and  of  the  operations  for  the  period  then  ended. 

Albert  H.  Higgins,  Chairman 


Report  of  the  Editor 

If  I had  been  required  to  make  this  report  three  months  ago,  I would  have  used  a much  more 
pessimistic  tone.  But  as  of  today — Nov.  7,  1975 — the  future  of  our  Journal  looks  brighter  than  it  did  at 
mid-year. 

As  you  know,  the  first  two  issues  of  1975 — Nos.  125  and  126 — appeared  on  time,  although  the 
quality  of  the  contents  reflected  the  bottom  of  the  manuscript  barrel  which  I was  scraping.  Despite 
repeated  pleas  in  annual  reports  and  personal  persuasion  exercised  by  our  officers,  no  new  manuscripts 
came  in  from  early  spring  through  late  summer.  As  a result,  we  were  unable  to  publish  the  “summer” 
issue.  No.  127,  on  time. 

The  completed  layout  for  this  issue  was  finally  sent  to  the  printer  on  October  20th.  I therefore 
should  be  receiving  the  first  copies  very  shortly.  As  set  forth  on  the  first  page  of  that  issue,  several 
people  cooperated  mightily  to  make  it  possible,  and  the  same  people  are  coming  through  for  No.  12S,  the 
“fall”  issue. 

My  goal  has  been  to  get  that  number  out  by  the  end  of  1975,  and  1 still  have  hopes  of  achieving 

that  deadline  and  thereby  bringing  our  schedule  up  to  date.  It  will  carry  the  first  Installment  of  Falk 

Finkelburg’s  revision  of  the  Brazer  U.  S.  essay  catalog.  As  you  know,  Falk’s  unfortunate  loss  of  his  notes 
for  this  revision  \\as  one  of  the  reasons  for  our  inability  to  publish  on  time  during  i97v 

I would  hope  that  once  this  series  is  started,  wt  can  move  ahead  with  it  on  a regular  basis.  I cer- 
tainly can  give  it  all  the  space  Falk  desires.  When  the  first  installment  appears,  1 intend  to  publicize 

this  great  event ! 

i\Ir.  Robson  Lowe  continues  to  be  most  helpful,  furnishing  excellent  material  on  engravers  which 
should  appeal  to  our  numismatic  members,  too.  But  more  numismatic  articles,  as  well  as  studies  in  the 
(J.  .S.  philatelic  field,  are  needed. 

I hope  that  the  e.xperiences  of  this  difficult  year  will  be  more  effective  in  extracting  articles  from  the 
membership  than  all  the  annual  reports  of  past  years.  We  now  know  what  can  happen,  we  came  dan- 
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jicrously  close  to  complete  collapse.  Even  nou',  I have  only  enough  backlog  for  No.  128  and  perhaps  the 
first  issue  of  1976. 

As  always,  I remain  open  to  suggestions  and  constructive  criticism,  even  to  the  point  of  my  replace- 
ment by  another  person  closer  to  the  New  York  group.  No  one  is  indispensable — no  editor,  no  officer. 
When  we  can  no  longer  discharge  our  duties  adequately,  we  should  expect  to  turn  them  over  to  others 
who  can.  The  welfare  of  the  Society  as  a whole  should  override  any  “old  boy”  (or  girl)  considerations. 
Operating  our  Society  and  Journal  calls  for  physically  able,  mentally  alert,  progressive  and  willing  team 
u orkers. 

In  No.  127  I paid  tribute  to  the  people  who  brought  us  out  of  the  doldrums.  To  them  1 extend  my 
thanks  again.  If  all  of  us  can  only  “hang  in  there”  until  the  catalog  revision  is  rolling,  I predict  a 
renaissance  for  both  the  Society  and  essay-proof  collecting. 

Barbara  R.  Muzllkr,  Editor 


Secretary’s  Report 

By  Kenneth  Minuse,  Secretary 
1236  Grand  Concourse,  Bronx,  NY  10436 


Members  Admitted 


1389 

Holmes,  Ralph  J. 

1396 

Zawadziki,  Jan 

1390 

IVIendeleson,  Mark  Louis 

1397 

Kelly,  Don.  C. 

1391 

Kirker,  Joseph  R.,  Jr. 

1398 

Linder,  Steven  P. 

1392 

Erickson,  Richard 

'399 

Bier,  Dr.  Stanley  M 

1393 

Toly,  Marten 

1400 

Morycz,  Stanley 

1394 

Nash,  Alfred 

I 40  I 

Draisner,  Max 

1395 

Wright,  John 

Applications  Received 

1402  Baum,  Bernard,  loii  Arlington  Blvd.,  Arlington,  A'a.  22209  (Large  LL  S.  currency,  vignettes, 

portraits,  engravings)  by  Kenneth  ISIinuse 

1403  Weiss,  Robert,  97  Stavola  Road,  Middletown,  N.J.  07748  (United  Nations)  by  Kenneth 

Minuse 

1404  George,  D.  L.,  Jr.,  P.  O.  Box  121,  White  Mills,  Pa.  18473  (Canada  & United  States)  by 

Kenneth  Minuse 

1405  Kleindolph,  Jerry,  1344  Devitt,  Muscatine,  Iowa  (Large-size  currency)  by  Kenneth  Minuse 

1406  Wiener,  Samuel  H.,  P.  O.  Box  3,  Chester,  N.H.  03036  (No  specialty)  by  Kenneth  Minuse 

1407  Hoffman,  Dr.  Daniel  R.,  1301  West  Columbia  Terrace,  Peoria,  111.  61606  (U.  S.  private 

die  proprietory  revenue  essays  & proofs)  by  Kenneth  Minuse 

1408  Hayter,  Derek,  19  Willowbank  Blvd.,  Toronto,  Out.  Canada  W4R  1B7  (Canada)  by  Barbara 

Mueller 

1409  Schiff,  Jacques,  Jr.,  336  West  1 1 ith  Street,  New  York,  N.Y.  10023  (Dealer)  by  Falk 

Finkelburg 

1410  Ching  Tian  Chiong,  4213  Tomas  Claudio,  Paranque,  Rizal  Philippines,  Zip  Code  3120 

(Essays  & proofs,  trial  designs  & errors)  by  Kenneth  Minuse 

1411  Schwarts  Barry,  126  Lord  Kitchener  Road,  New  Rochelle,  N.Y.  10804  century  U.  S.) 

by  Richard  G.  Taylor 

Change  of  Address 

708  Brett,  George  W.,  to  R.  R.  Box  6623,  Spirit  Lake,  Iowa  31360 

1393  Wright,  John,  to  71 1 West  Wenger  Road,  Apt.  174,  Englewood,  Ohio  43322 

1312  Peyton,  Dr.  John,  to  403  Laurel,  Newport,  Ark.  721 12 

1342  Lawson,  Arthur  M.,  to  707  N.  W.  Loop  410,  Apt.  31,  San  Antonio,  Texas  78216 

487  Harrison,  William  J.,  to  7 Captain  Blount  Road,  South  Yarmouth,  Mass.  02664 

Resignations 

1346  Schreiber,  James  983  Karl,  George  W. 


Total  Membership  

Non-Member  Subscribers 


39f 

32 
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-WANTED- 

By  a Serious  Collector - 

All  19th  Century  Essays, 
Especially  Entire  Collections 

Please  write  with  full  description  and  asking  price 

RUSSELL  RICHMOND 
600  NORTH  UNION  ROAD 
ENGLEWOOD,  OHIO  45322 


NUMISMATIC  STAMP  DESIGN 
MOTIFS 

Netherlands 

Among  the  recent  utilizations  of  numis- 
matic motifs  for  stamp  design  is  the 
Netherlands  50c  of  Oct.  7,  1975  publi- 
cizing the  concept  of  saving.  It  depicts 
the  obverse  and  reverse  of  a 25c  current 
coin.  The  images  were  obtained  by  the 
old  method  of  rubbing  with  a black  pencil 
over  coins  covered  by  imitation  parch- 
ment. This  concept  was  the  work  of  two 
newcomers  to  stamp  designing,  A.  Fallon 
and  H.  Versteeg  of  Amsterdam. 

Ireland 

To  mark  the  canonization  of  Blessed 
Oliver  Plunkett,  the  Republic  of  Ireland 
issued  a commemorative  on  Oct  13,  1975 
which  features  one  side  of  a special  medal 
struck  for  the  occasion.  The  medal  was 
the  work  of  a sculptress,  Imogen  Stuart, 
who  also  adapted  it  for  use  on  the 
H arrison-recess  printed  stamp. 


WANTED  TO  BUY 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

P.  O.  Box  18088,  Louisville,  Ky.  40218 
Telephone  502-459-8774 


Rare  Proofs 

#40LITC5  (3c  City  Des.  Post)  Reprints 
From  Orig.  Die,  on  Colored  Papers,  set  of 
4,  Rare  $750 

#57P3  (5c  “August”),  Bot.  Plate  No.  O 

Impr.  BIk  of  8 (India  on  card)  Extremely 
Fine,  Rich  Color,  VERY  RARE  & Probably 
UNIQUE  $1,750 

#1255-8'"  (3c  Reissue  - “Specimen” 

Ovpt. ) V.F.  O.C.,  Reperf  left,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique,  P.F. 
Cert $850 

#1 265-8*"  (6d  Reissue  - “Specimen” 

Ovpt.)  Extremely  Fine,  O.C.,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique  $950 

#129,  120-22P4a  (15c,  24c.  30c,  90c  - 
1869  - Inverted  Centers)  V.F.  to  Superb, 
Cat.  $4,000+  $3,850 

#219-29P1  (1890  Large  Die  Proofs)  Ex- 
tremely Fine,  Very  Slight  Age  Stains, 
Cat.  $2,030+  (Excl.  #219D)  ....$1,750 

#239TC4  (30c  Col.  - Black  Trial  Color) 
Bot.  Imprint  & Plate  No.  Block  of  1 0 - 
only  2 known.  Superb  Beauty!  ....$3,500 

#247-63P2a  (1894  - Pan  Pac.  - Small  Die 
Proofs)  V.F.,  usual  age  toning  P.F.  Cert, 
on  #263,  Very  Rare,  Cat.  $3,675  (Excl. 
#252)  $2,950 

#279,  280-4P2a  (1898  - Pan  Pac.  - Small 
Die  Proofs)  V.F.  + , usual  age  toning.  Very 
Rare,  P.F.  Cert,  on  #284,  Cat.  $1,800 

$1,500 

#285-93Pl  (1898  - Omaha)  Large  Dies 

comp,  set,  V.F.  & 4 values  with  slight 
age  stains,  full  size,  Rare  & Attractive, 
Cat.  $3,250  $2,650 

#331-42P2  (1908  Small  Die  Proofs)  Ex- 
tremely Fine,  Very  Rare,  Cat.  $3,600+ 

$2,850 

#537aE  (1919  “Peace”  Essay)  Superb, 

Deep  Red  on  India,  on  Large  Die  Sunk 
Card,  Engraved  Entire  Design — Very 
Rare  $750 

#C5P1  (16c  blue  airmail)  superb,  full  die 
proof,  full  size,  very  rare.  Cat.  $2,000+ 

$2,000 

WHAT  ELSE  DO  YOU  NEED  IN  U.S. 
PROOFS  OR  ESSAYS? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 

(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 

CSA  Phone  (617)  523-2522  EPS 


ESSAYS 

AND 

PROOFS 

SELL  WELL  IN 

ROBSON  LOWE 

Specialised  Auctions 

Recent  realisations  include. 

BERMUDA  Tercentenary  imperf 
plate  proofs  at  London  23rd 
September,  1975  £1600 

BRITISH  EMPIRE  1884  POST 
CARD  head  plate  die  proof  at 
Bournemouth  2nd  October, 
1975  £190 

GREAT  BRITAIN  1872  proof  of 
the  NEW  DIE  in  blue  at  London 
9th  September,  1975  £1700 

GUATEMALA  1 879  A m e r i c a n 
Bank  Note  Co.  sunken  die  proofs 
1 r.  at  Basle  18th  March,  1975 

S.F.  1200. 

WE  SELL  YOUR  STAMPS 
WHERE  THEY  SELL  BEST 

ROBSON  LOWE  LTO. 

50  PALL  MALL,  LONDON 
SWl  Y 5 |Z,  ENGLAND 

Cables:  “Stamps  London  SWl”. 

Telex:  915  410. 

V.A.T.  No.  239/4486/31. 

Collectors  sending  property  for  sale  can  avoid 
British  Value  Added  Tax  complications  by  includ- 
ing the  V.A.T.  number  on  the  outside  of  the 
package.  If  sending  by  freight  (air  or  surface) 
please  secure  the  appropriate  labels  from  us  before 
dispatch. 


Sell  through  Harmers  and  get 

Concise  and  Experienced  Auction 
Programming, 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic 
attractions. 

Professionally  Produced  Auction 
Catalogues, 

Liberally  illustrated;  prodm-ed  hv 
the  Publicity  Department  of 
Harmers. 

An  International  Clientele, 

based  on  the  three  mailing  lists  of 
H.  R.  Harrner,  Inc.,  (New  York), 
H.  R.  Ilarmer  Ltd.  (London)  and 
H.  R.  Harrner  Australia  Pty..  T.td.. 
(Sydney,  Australia),  brought  to- 
gether over  decades  of  service  atui 
satisfaction. 

Extensive  World-Wide  Advertising, 

generous  at  all  times,  directed  to  areas  of  particular  interest  relative  to  the  auction’s 
contents. 


YOU’RE 

ON  THE 

BIG  BOARD 

HARMERS 


Top  Specialist  Descrihers, 

with  some  200  years  of  professional  philately  between  them. 

Full  Insurance  at  all  Times, 

including  transit  insurance  and  “on  premises”  coverage. 

Free  Appraisals  to  Vendors, 

not  wishful  thinking,  hut  factual. 

Ciiaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Advance  Payments  on  Request,  Prompt  Settlements, 

up  to  60%,  based  on  appraisal.  five  weeks  after  the  auction. 


And  All  These  At  The  Normal  Recognized  Commission  Rates! 

We  have  an  excellent  descriptive  booklet  “Modern  Methods  of  Philatelic  Selling  ’ which  we 

will  be  happy  to  send  gratis. 


H.  R.  HARMER,  INC. 


Ihe  International  Stamp  Auctioneers 

6 WEST  48th  STREET,  NEW  YORK.  N.Y.  10036 

Telephone:  (2121  757-4460  (3  linos)  Cable:  Hatmersale.  New  York 


